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Body Ritual among the Nacirema

HORACE MINER
University of Mickigan

HE anthropologist has become so familiar with the diversity of ways in

which different peoples behave in similar situations that he is not apt to
be surprised by even the most exotic customs. In fact, if all of thelogically
possible combinations of behavior have not been found somewhere in the
world, he is apt to suspect that they must be present in some yet undescribed
tribe. This point has, in fact, been expressed with respect to clan organization
by Murdock (1949:71). In this light, the magical beliefs and practices of the
Nacirema present such unusual aspects that it seems desirable to describe
them as an example of the extremes to which human behavior can go.

Professor Linton first brought the ritual of the Nacirema to the attention
of anthropologists twenty years ago (1936:326), but the culture of this people
is still very poorly understood. They-are a North American group living in the
territory between the Canadian Cree, the Yaqui and Tarahumare of Mexico,
and the Carib and Arawak of the Antilles. Little is known of their origin, al-
though tradition states that they came from the east. According to Nacirema
mythology, their nation was originated by a culture hero, Notgnihsaw, who is
otherwise known for two great feats of strength—the throwing of a piece of
wampum across the river Pa-To-Mac and the chopping down of a cherry tree
in which the Spirit of Truth resided.

Nacirema culture is characterized by a highly developed market economy
which has evolved in a rich natural habitat. While much of the people’s time
is devoted to economic pursuits, a large part of the fruits of these labors and a
considerable portion of the day are spent in ritual activity. The focus of this
activity is the human body, the appearance and health of which loom as a
dominant concern in the ethos of the people. While such a concern is certainly
not unusual, its ceremonial aspects and associated philosophy are unique.

The fundamental belief underlying the whole system appears to be that the
human body is ugly and that its natural tendency is to debility and disease.
Incarcerated in such a body, man’s only hope is to avert these characteristics
through the use of the powerful influences of ritual and ceremony. Every house-
hold has one or more shrines devoted to this purpose. The more powerful in-
dividuals in the society have several shrines in their houses and, in fact, the
opulence of a house is often referred to in terms of the number of such ritual
centers it possesses. Most houses are of wattle and daub construction, but the
shrine rooms of the more wealthy are walled with stone. Poorer families imitate
the rich by applying pottery plaques to their shrine walls.

While each family has at least one such shrine, the rituals associated with it
are not family ceremonies but are private and secret. The rites are normally
only discussed with children, and then only during the period when they are
being initiated into these mysteries. I was able, however, to establish sufficient
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rapport with the natives to examine these shrines and to have the rituals de-
scribed to me.

The focal point of the shrine is a box or chest which is built into the wall.
In this chest are kept the many charms and magical potions without which
no native believes he could live. These preparations are secured from a variety
of specialized practitioners. The most powerful of these are the medicine men,
whose assistance must be rewarded with substantial gifts. However, the medi-
cine men do not provide the curative potions for their clients, but decide what
the ingredients should be and then write them down in an ancient and secret
language. This writing is understood only by the medicine men and by the
herbalists who, for another gift, provide the required charm.

The charm is not disposed of after it has served its purpose, but is placed in
the charm-box of the household shrine. As these magical materials are specific
for certain ills, and the real or imagined maladies of the people are many, the
charm-box is usually full to overflowing. The magical packets are so numerous
that people forget what their purposes were and fear to use them again. While
the natives are very vague on this point, we can only assume that the idea in
retaining all the old magical materials is that their presence in the charm-box,
before which the body rituals are conducted, will in some way protect the
worshipper.

Beneath the charm-box is a small font. Each day every member of the
family, in succession, enters the shrine room, bows his head before the charm-
box, mingles different sorts of holy water in the font, and proceeds with a
brief rite of ablution. The holy waters are secured from the Water Temple
of the community, where the priests conduct elaborate ceremonies to make the
liquid ritually pure.

In the hierarchy of magical practitioners, and below the medicine men in
prestige, are specialists whose designation is best translated ‘“holy-mouth-
men.” The Nacirema have an almost pathological horror of and fascination
with the mouth, the condition of which is believed to have a supernatural in-
fluence on all social relationships. Were it not for the rituals of the mouth,
they believe that their teeth would fall out, their gums bleed, their jaws shrink,
their friends desert them, and their lovers reject them. They also believe that a
strong relationship exists between oral and moral characteristics. For example,
there is a ritual ablution of the mouth for children which is supposed to im-
prove their moral fiber.

The daily body ritual performed by everyone includes a mouth-rite. De-
spite the fact that these people are so punctilious about care of the mouth, this
rite involves a practice which strikes the uninitiated stranger as revolting. It
was reported to me that the ritual consists of inserting a small bundle of hog
hairs into the mouth, along with certain magical powders, and then moving the
bindle in a highly formalized series of gestures.

In addition to the private mouth-rite, the people seek out a holy-mouth-
man once or twice a year. These practitioners have an impressive set of para-
phernalia, consisting of a variety of augers, awls, probes, and prods. The use of
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these objects in the exorcism of the evils of the mouth involves almost unbe-
lievable ritual torture of the client. The holy-mouth-man opens the client’s
mouth and, using the above mentioned tools, enlarges any holes which decay
may have created in the teeth. Magical materials are put into these holes. If
there are no naturally occurring holes in the teeth, large sections of one or more
teeth are gouged out so that the supernatural substance can be applied. In
the client’s view, the purpose of these ministrations is to arrest decay and to
draw friends. The extremely sacred and traditional character of the rite is
evident in the fact that the natives return to the holy-mouth-men year after
year, despite the fact that their teeth continue to decay.

It is to be hoped that, when a thorough study of the Nacirema is made,
there will be careful inquiry into the personality structure of these people.
One has but to watch the gleam in the eye of a holy-mouth-man, as he jabs an
awl into an exposed nerve, to suspect that a certain amount of sadism is in-
volved. If this can be established, a very interesting pattern emerges, for most
of the population shows definite masochistic tendencies. It was to these that
Professor Linton referred in discussing a distinctive part of the daily body rit-
ual which is performed only by men. This part of the rite involves scraping
and lacerating the surface of the face with a sharp instrument. Special wo-
men’s rites are performed only four times during each lunar month, but what
they lack in frequency is made up in barbarity. As part of this ceremony,
women bake their heads in small ovens for about an hour. The theoretically
interesting point is that what seems to be a preponderantly masochistic people
have developed sadistic specialists.

The medicine men have an imposing temple, or lati pso, in every community
of any size. The more elaborate ceremonies required to treat very sick patients
can only be performed at this temple. These ceremonies involve not only the
thaumaturge but a permanent group of vestal maidens who move sedately
about the temple chambers in distinctive costume and headdress.

The latipso ceremonies are so harsh that it is phenomenal that a fair pro-
portion of the really sick natives who enter the temple ever recover. Small
children whose indoctrination is still incomplete have been known to resist
attempts to take them to the temple because “that is where you go to die.”
Despite this fact, sick adults are not only willing but eager to undergo the
protracted ritual purification, if they can afford to do so. No matter how ill
the supplicant or how grave the emergency, the guardians of many temples
will not admit a client if he cannot give a rich gift to the custodian. Even after
one has gained admission and survived the ceremonies, the guardians will not
permit the neophyte to leave until he makes still another gift.

The supplicant entering the temple is first stripped of all his or her clothes.
In every-day life the Nacirema avoids exposure of his body and its natural
functions. Bathing and excretory acts are performed only in the secrecy of the
household shrine, where they are ritualized as part of the body-rites. Psycho-
logical shock results from the fact that body secrecy is suddenly lost upon
entry into the la#ipso. A man, whose own wife has never seen him in an excre-
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tory act, suddenly finds himself naked and assisted by a vestal maiden while
he performs his natural functions into a sacred vessel. This sort of ceremonial
treatment is necessitated by the fact that the excreta are used by a diviner to
ascertain the course and nature of the client’s sickness. Female clients, on the
other hand, find their naked bodies are subjected to the scrutiny, manipulation
and prodding of the medicine men.

Few supplicants in the temple are well enough to do anything but lie on
their hard beds. The daily ceremonies, like the rites of the holy-mouth-men,
involve discomfort and torture. With ritual precision, the vestals awaken their
miserable charges each dawn and roll them about on their beds of pain while
performing ablutions, in the formal movements of which the maidens are
highly trained. At other times they insert magic wands in the supplicant’s
mouth or force him to eat substances which are supposed to be healing. From
time to time the medicine men come to their clients and jab magically treated
needles into their flesh. The fact that these temple ceremonies may not cure,
and may even kill the neophyte. in no way decreases the people’s faith in the
medicine men.

There remains one other kind of practitioner, known as a “listener.” This
witch-doctor has the power to exorcise the devils that lodge in the heads of
people who have been bewitched. The Nacirema believe that parents bewitch
their own children. Mothers are particularly suspected of putting a curse on
children while teaching them the secret body rituals. The counter-magic of the
witch-doctor is unusual in its lack of ritual. The patient simply tells the “lis-
tener’’ all his troubles and fears, beginning with the earliest difficulties he can
remember. The memory displayed by the Nacirema in these exorcism sessions
is truly remarkable. It is not uncommon for the patient to bemoan the rejec-
tion he felt upon being weaned as a babe, and a few individuals even see their
troubles going back to the traumatic effects of their own birth.

In conclusion, mention must be made of certain practices which have their
base in native esthetics but which depend upon the pervasive aversion to the
natural body and its functions. There are ritual fasts to make fat people thin
and ceremonial feasts to make thin people fat. Still other rites are used to
make women’s breasts larger if they are small, and smaller if they are large.
General dissatisfaction with breast shape is symbolized in the fact that the
ideal form is virtually outside the range of human variation. A few women
afflicted with almost inhuman hypermammary development are so idolized
that they make a handsome living by simply going from village to village and
permitting the natives to stare at them for a fee.

Reference has already been made to the fact that excretory functions are
ritualized, routinized, and relegated to secrecy. Natural reproductive functions
are similarly distorted. Intercourse is taboo as a topic and scheduled as an act.
Efforts are made to avoid pregnancy by the use of magical materials or by
limiting intercourse to certain phases of the moon. Conception is actually very
infrequent. When pregnant, women dress so as to hide their condition. Parturi-
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tion takes place in secret, without friends or relatives to assist, and the majority
of women do not nurse their infants.

Our review of the ritual life of the Nacirema has certainly shown them to be
a magic-ridden people. It is hard to understand how they have managed to
exist so long under the burdens which they have imposed upon themselves. But
even such exotic customs as these take on real meaning when they are viewed
with the insight provided by Malinowski when he wrote (1948:70):

Looking from far and above, from our high places of safety in the developed civiliza-
tion, it is easy to see all the crudity and irrelevance of magic. But without its power
and guidance early man could not have mastered his practical difficulties as he has
done, nor could man have advanced to the higher stages of civilization.
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Note

The first five of these chapters have been set apart from the rest
because I think that, taken as a group, they best convey the gist
of the collection as a whole. The remainder could be viewed as
developing one or another aspect of the same position, with more
arguments or evidence, and wider application.

Since a definition of man is at least implicit in any writer's
commenis on cultural matters, the book begins with an essay on
that subject. But the definition’s concern with “symbolic action”
involves a distinction between the limiting of this concept to the
specifically artistic and a broader application to symbol systems in
general; so the second essay deals with that problem. Since all defi-
nitions involve the uvse of terminology, and many kinds of ter-
minology are available, the third essay attempts to argue for a
“Dramatistic” solution, But, dialectic being what it is, any formal
concern with the realm of the symbolic also prods us to inguire
about the relation between the symbolic and its nonsymbolic or
extrasymbolic context; and in dealing with the relation between
these two realms of the symbolic and nonsymbeolic, the fourth chap-
ter considers ambiguitics inherent in the range of meanings that
complicate the concept of the “Unconscious.” The fifth piece tes
things down by focusing on a single work.

Further, since the third essay had closed on an admittedly
ideal (Platonistic) view of a Dramatistic terminology, the ffth
essay, in studying one Shakespearean tragedy, emphasizes the drastic
nature of a troublesome motive that had been considered, but not
fully developed, in the opening definition. For a Dramatistic defi-
nition of man requires an admonitory stress upon victimage as the
major temptation in the symbol systems by which men build up
their ideas, concepts, and images of identity and community (with
correspondingly troublesome attitudes that prod to correspondingly
turbulent acts).

Chapier One

Definition of Man

1

First, & few words on definition in general. Let's admit it: T see in a
definition the critic’s equivalent of a lyric, or of an aria in opera. Also,
we might note that, when used in an essay, as with Aristotle’s dcfini-
tion of tragedy in his Poetics, a definition so sums things up that all the
properties attributed to the thing defined can be as though “derived” from
the definition. In actual development, the definition may be the last thing
a writer hits upon. Or it may be formulated somewhere along the line. But
logically it is prior to the observations that it summarizes. Thus, insofar as
all the attributes of the thing defined fit the definition, the definition should
be viewed as “prior™ in this purely nontemporal sense of priority,

Definitions are also the critic’s equivalent of the lyric (though a poet
might not think so!) in that the writer usually “hits on them.” They are
“breakthroughs.” and thus are somewhat hard to come by. We should
always keep trying for them—but they don’t always seem to “click."”

A definition should have just enough clauses, and no more. However,
each clause should be like a chapter head, under which appropriate observa-
ticns might be assembled, as though derived from it.

I am offering my Definition of Man in the hope of either persuading
the reader that it fills the bill, or of prompting him to decide what should
be added, or subtracted, or in some way modified.

Il

Man is the symbol-using animal.

Granted, it doesn’t come as much of a surprise. But our definition is be-
ing offered not for any possible paradoxical value, The aim is to get os cssen-
tial a set of clauses as possible, and to meditate on each of them.

I remember one day at college when, on entering my philosophy class,
I found all blinds up and the windows open from the top, while a bird kept
flying nervously about the ceiling. The windows were high, they exiended
almost to the ceiling; yet the bird kept trying to escape by batting against
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the ceiling rather than dipping down and flying out one of the open windows.
While it kept circling thus helplessly over our heads, the instructor ex-
plained that this was an example of a “tropism.” This particular bird's in-
stinct was to escape by flying up, he said; hence it ignored the easy exit
through the windows.

But how different things would be if the bird could speak and we
could speak his languape. What a simple statement would have served to
solve his problem. “Fly down just a foot or so, and out one of those
windows,"

Later, I ran across another example that I cite because it has further
implications, with regard to a later clause in our definition. [ witnessed the
behavior of a wren that was unguestionably a genius within the terms of its
species. The parents had succeeded in getting all of a brood off the nest
except one particularly stubborn or backward fellow who still remained for
a couple of days alter the others had flown. Despite all kinds of threats and
cajolery, he still lingered, demanding and getting the rations which all con-
cerned scem to consider his rightful lot. Then came the moment of genius.
One of the parent wrens came to the nest with a morsel of food. But instead
of simply giving it to the noisy youngster, the parent bird held it at a dis-
tance. The fledgling in the nest kept stretching its neck out farther and
farther with its beak gaping until. of a sudden, instead of merely putting the
morsel of food into the bird's mouth, the parent wren clamped its beak shut
on the young one’s lower mandible, and with a slight jerk caused the young-
ster, with his outstretched neck, to lose balance and tumble out of the nest.

Surely this was an “act” of genius. This wren had discovered how 1o
use the principle of leverage as a way of getting a young bird off the nest.
Had that exceptionally brilliant wren been able to conceptualize this dis-
covery in such terms as come easy to symbol systems, we can imagine him
giving a dissertation on “The Use of the Principle of Leverage as an Im-
proved Method for Unnesting Birds or Debirding a Nest." And within a
few years the invention would spread throughout all birddom, with an incal-
culable saving in bird-hours as compared with the traditional turbulent and
inefficient method still in gencral practice.

There are three things to note about this incident:

1) The ability to describe this method in words would have readily
made it possible for all other birds to take over this same “act” of genius,
though they themselves might never have hit upon it.

2) The likelihood is that even this one wren never used the method
again. For the ability to conceptualize implies a kind of attention without
which this innovation could probably not advance beyond the condition of
a mere accident to the condition of an invention.

3) On the happier side, there is the thought that at least, through
lack of such ability, birds are spared our many susceptibilities to the ways
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of demagogic spellbinders. They cannot be filled with fantastic hatreds for
alien populations they know about mainly by mere hearsay, or with all
sorts of unsettling new expectations, most of which could not possibly turn
out as ised.
The “symbol-using animal,” yes, obviously. But can we bring our-
selves to realize just what that formula implies, just how overwhelmingly
much of what we mean by “reality” has been built up for us through noth-
ing but our symbol systems? Take away our books, and what little do we
know about history, biography, even something so “down to earth™ as the
relative position of seas and continents? What is our “reality” for today
(beyond the paper-thin line of our own particular lives) but all this clutter
of symbols about the past combined with whatever things we know mainly
through maps, magazines, newspapers, and the like about the present? In
school, as they go from class to class, students turn from one idiom to an-
other, The various courses in the curriculum are in efiect but so many dif-
ferent terminologies. And however important to us is the tiny sliver of
reality each of us has experienced firsthand, the whole overall “picture” is
but a construct of our symbol systems. To meditate on this fact until one
secs its full implications is much like peering over the edge of things into
an ultimate abyss. And doubtless that's one reason why, though man is
*ypically the symbol-using animal, he clings 1o a kind of naive verbal realism
that refuses to realize the ful! extent of the role played by symbolicity in
his notions of reality.

In responding to words, with their overt and covert modes of persua-
sion (“progress" is a typical one that usually sets expectations to vibrating),
we like to forget the kind of relation that really prevails between the verbal
and the nonverbal, In being a link between us and the nonverbal, words are
by the same token a screen scparating us from the nonverbal—though the
statement gets tangled in its own traces, since so much of the "we™ that is
separated from the nonverbal by the verbal would not even exist were it not
for the verbal (or for our symbolicity in pencral, since the same nppli:s )
the symbol systems of dance, music, painting, and the like).

A road map that helps us easily find our way from one side of the
continent to the other owes its great utility to its exceptional exisiential pov-
erty. It tells us absurdly little about the trip that is to be experienced in a
welter of detail. Indeed, its value for us is in the very fact that it is so essen-
tially inane,

Language referring to the rcalm of the nonverbal is necessanly talk
about things in terms of what they are not—and in this sense we start out
beset by a paradox. Such language is but a set of labels, signs for helping us
find our way about. Indeed, they can even be so useful that they help us 1o
invent ingenious ways of threatening to destroy ourselves. But even accu-
racy of this powerful sort does not get around the fact that such terms are
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sheer emptiness, as compared with the substance of the things they name.
Nor is such abstractness confined to the language of scientific prose. Despite
the concrete richness of the imagery in Keats's poems, his letters repeatedly
refer to his art as “abstract.” And the same kind of considerations would
apply to the symbol systems of all other arts. Even so bodily a form of ex-
pression as the dance is abstract in this sense. (Indeed, in this regard it is
so abstract that, when asking students to sum up the gist of a plot, T usually
got the best results from dance majors, with music students a close second.
Students specializing in literature or the social sciences tended to get bogped
down in details. They were less apt at “abstracting.”)

When a bit of talking takes place, just what is doing the talking? Just
where are the words coming from? Some of the motivation must derive from
our animality, and some from our symbolicity. We hear of “brainwashing.”
of schemes whereby an “ideology™ is imposed upon people. But should we
stop at that? Should we not also see the situation the other way around?
For was not the “brainwasher™ also similarly motivated? Do we simply
use words, or do they not also use us? An “ideclogy” is like a god coming
down to earth, where it will inhabit a place pervaded by its presence. An
“ideology” is like a spirit taking up its abode in a body: 1t makes that body
hop around in certain ways; and that same body would have hopped around
in different ways had a different ideology happened to inhabit it

I am saying in one way what Paul said in another when he told his
listeners that “Faith comes from hearing,” He had a doctrine which, if his
hearers were persuaded to accept it, would direct a body somewhat differ-
ently from the way it would have moved and been moved in its daily rounds
under the earlier pagan dispensation. Consider the kind of German boys
and pgirls, for instance, who became burghers in the old days, who during
the period of inflation and U.5.-financed reparation payments after World
War I wanted but to be Wandering Birds, and who with the rise of the
Third Reich were got to functioning as Hitlerite fiends.

With regard to this first clause in our definition (man as the “symbol-
using” animal} it has often been suggested that “symbol-making” would be
a better term, I can po along with that emendation. But I'd want to add one
further step. Then, for the whole formula we'd have: the “symbol-using,
symbol-making, and symbol-misusing animal.™

In referring to the misuse of symbols, T have in mind not only such
demagogic tricks as 1 have already mentioned. I also think of “psychogenic
illnesses,” violent dislocations of bedily motion due to the improperly
criticized action of symbolicity, A certain Kind of food may be perfecily
wholesome, so far as its sheer matenial nature is concerned. And people in
some arcas may particularly prize it. But our habits may be such that it
seems 1o us loathsome; and under those conditions, the very lhuught of
eating it may be nauscating to vs. (The most drastic instance is, of course,
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provided by the ideal diets of cannibals.) When the body rebels at such
thoughts, we have a clear instance of the ways whereby the realm of sym-
balicity may affect the sheerly biologic motions of animality. Instances of
“hexing” are of the same sort (as when a tribesman, on entering his Lent,
finds there the sign that for some reason those in aothority have decreed his
death by magic, and he promptly begins to waste away and die under the
burden of this sheer thought).

A merely funny example concerns an anccdote told by the anthropolo-
gist, Franz Boas. He had gone to a feast being given by Esquimaux. As a
good anthropologist, he would esiablish rapport by eating what they ate.
But there was a pot full of what he took to be blubber. He dutifully took
some, and felt sick. He went outside the igloo to recover. There he met an
Esquimau woman, who was scandalized when she heard that they were
serving blubber. For they hadn't told her! She rushed in—Dbut came out soon
after in great disgust. It wasn't blubber at all, it was simply dumplings. Had
the good savant only known, he could have taken dumplings in his stride.
But it was a battle indeed for him to hold them down when he thought of
them as blubber!

So, in defining man as the symbol-using animal, we thercby set the
conditions for asking: Which motives derive from man's animality, which
from his symbolicity, and which from the combination of the two? Physical-
ity is, of course, subsumed in animality. And though the principles of sym-
bolism are not reducible to sheerly physical terms (quite as the rules of
football are not so reducible despite the physicality of the players’ hulks and
maotions as such), the meanings cannot be conceived by empirical organisms
except by the aid of a sheerly physical dimension,

One further point, and we shall have finished with our first clause.
In his analysis of dream symbolism, Freud laid great stress upon the two
processes of “condensation” and “displacement.” His observations are well
taken. But, since we are here using the term “symbolism™ in a much wider
sense, we might remind ourselves that the processes of “condensation™ and
“displacement™ are not confined merely to the symbolism of dreams and
neuroses, but are also an aspect of normal symbol systems. A fundamental
resource “natural™ to symbolism is subsriverion. For instance, we can para-
phrase a stalement;, if you don’t pet it one way, we can iry another way.
We translate English inte French, Fahrenheit imto Centigrade, or use the
Gireek letter pi to desipnate the ratio of the circumference of a circle to its
diameter, otherwise stated as 314159, , , | In this sense, substitution is a
quite ralional resource of symbolism. Yet it is but a muore general aspect of
what Frcud meant by “displacement” (which is a confused kind of substi-
tution ).

Or, as Horne Tooke pointed out a contury and a halfl apo. a typical
resource of language is abbreviation. And obviously, abbreviation is also a
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kind of substitution, hence a kind of “displacement,” while it is also neces-
sarily a kind of “condensation.” And language is an abbreviation radically.
If I refer to Mr, Jones by name, I have cut countless corners, as regards the
particularities of that particular person. Or if 1 say, “Let's make a fire,”
think of what all I have left out, as regards the specific doing. Or if I give a
book a title, T thereby refer to, while leaving unsaid, all that is subsumed
under that title. Thus, condensation also can be viewed as a species of sub-
stitution. And a quite “rational” kind of “condensation™ has taken place if,
instead of referring 1o “tables,” “chairs,” and “rugs,” T refer 1o “furniture,”
or if we put "parents™ for “mother and father," and “siblings” for “brothers
or sisters.”

To say as much is to rcalize how many muddles such as Freod is
concerned with may also be implicit in the symbols of “condensation™ in
his particular sense of the term. For my remarks are not intended as a
“refutation” of Freud's terminclogy. By all means, my haggling about “con-
densation” and "displacement” as aspects of all symbolizing is not meant to
question his line of investigation. All I am saying is that there still are some
dividing lines to be drawn between the two realms (of symbolism in his
sense and symbolism in general).

In any case, Freud (like Frazer) gives us ample grounds for trying
never to forget that, once emotional involvement is added to symbolism’s
resources of substitution (which included the invitations to both condensa-
tion and displacement) the conditions are set for the symbol-using animal,
with its ailments both physically and symbolically engendered, to tinker
with such varying kinds of substitution as we encounter in men's modes of
penance, expiation, compensation, paying of fines in licu of bodily punish-
ment, and cult of the scapegoat.

Obviously, to illustrate this point, there is an embarrassment of riches
everywhere we choose to look, in the history of mankind. But, almost by
accident, let us pick one, from a book, Realm of the Incas, by Vicior W,
Von Hagen. I refer to the picture of a

propiliatory cairn, called apachesa, found in all of the high places of
Peru on the ancient road, As heavily laden travelers passed along the
road, they placed a stone on the apacheia as a symbol of the burden,
“and so left their tiredpess behind.™

We are further told that “The Persians, the Chinese, and the Greeks
adopted more or less the same custom.”

Substitution sets the condition for “transcendence,” since there is a
technical sense in which the name for a thing can be said to “transcend”
the thing named (by making for a kind of “ascent” from the realm of
motion and matter to the realm of esscoce and spirit). The subterfuges of
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euphemism can carry this process still further, culminating in the resources
of idealization that Plato perfected through his dialectic of the Upward Way
and Downward Way.

The designation of man as the symbal-using animal parallels the tra-
ditional formulas, “rational animal” and Homo sapiens—but with one
notable difference. These earlier versions are honorific, whereas the idea
of symbolicity implies no such temptation to sclf-fattery, and to this extent
is more admonitory, Such definitions as “two-footed land-animal” (referred
to in Arstotle’s Tapics) or “featherless biped” (referred to in Spinoza's
Ethies) would be inadequate because they would confine the horizon to the
realm of motion.

So much for our first clause.

I

The second clause is: Invertor of the negative. 1 am not wholly happy with
the word, “inventor.”" For we could not properly say that man “invented”
the negative unless we can also say that man is the “inventor™ of language
itself. So far as sheerly empirical development is concerned, it might be
more accurate to say that language and the negative “invented” man. In
any case, we are here concerned with the fact that there are no negatives
in nature, and that this ingenious addition to the universe is solely a product
of human symbol systems. In an age when we are told, even in song, (o
“accentuale the positive,” and when some experts in verbalization make
big money writing inspirational works that praise “the power of positive
thinking,” the second clavse of my definition must take on the difficult and
thankless task of celebrating that peculiarly human marvel, the negative.

I have discussed elsewhere what an eye-opener the chapter, “The Idea
of Nothing,” was to me, in Bergson's Creative Evolution. It jolted me into
realizing that there are no negatives in nature, where everything simply is
what it is and as it is. To look for negatives in nature would be as absurd
as though you were to go out huating for the square root of minus-one,
The negative is a lfunction peculiar to symbol systems, quite as the square
root of minus-one is an implication of a certain mathematical symbol system.

The quickest way to demonstrate the sheer symbolicity of the nega-
tive is to look at any object, say, a table, and to remind yourself that, though
it is cxactly what it is, you could go on for the rest of your life saying all
the things that it is not, “It is not a book, it is not a house, it is not Times
Square,” etc., elc.

One ol the negative's prime uses, as Bergson points oul, involves its
role with regard to unfulfilled expectations. If I am expecting a certain
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situation, and a different situation occurs, I can say that the expected situa-
tion did nor occur. But so far as the actual state of affairs is concerned,
some situation positively prevails, and that's that. If you are here but some-
one is cxpecting to meet you elsewhere, he will nor meet you elsewhere
because you positively are here, | can ask, “Does the thermometer read
547" And if it registers anything in the world but 54, your proper answer
can be It is not 54." Yet there’s no such thing as it's simply nor being 54;
it is 53, or 335, or whatever.

However, 1 would meke one change of emphasis with regard to Berg-
son's fertile chapter. His stress is a bit too “Scientistic” for specifically
“Dramatistic” purposes. Thus, in keeping with the stress upon matters of
knowledge, he stresses the propositional negative, "It i nol™ Dramatist-
ically, the stress should be upon the hortatory negative, “Thou shalt not.”
The negative begins not as a resource of definition or information, but as a
command, as "Don't,” Its more “Scientistic” potentialities develop later.
And whereas Bergson is right in observing that we can’t have an “idea of
nothing” (that we must imagine a black spot, or something being an-
mihilated, or an abyss, or some such), I submit that we can have an “idea
of No," an “idea of don't.” The Existentialists may amuse themselves and
bewilder us with paradoxes about le Néani, by the sheer linguistic trick of
treating no-thing as an abstruse kind of something. It's good showmanship.
But there’s no paradox about the idea of “don’t,” and a child can learn its
meaning carly.

Ne, 1 must revise that statement somewhal. In one sense, there is a
paradox about “don’t.™ For the negative is bul a principle, an idea, not a
name for a thing. And thus, whereas an injunction such as “thou shalt not
kill" is understandable enough as a negative idea, it also has about its edges
the positive image of killing. But the maia point is: Though a child may not
always obey the “thou shalt not,” and though there may inevitably be, in
the offing, an image positively inviting disobedicnce, the child “gets the
i.dﬂq"

In this sense, though we can't have an “idea of nothing,” we can have
an “idea of no." When first working on the negative, 1 thought of looking
through the documents on the training of Helen Keller and Laura Bridge-
man, whose physical privations made it so difficult to teach them languape.
And in both cases the records showed that the hortatory negative was
taught first, and it was later applicd for usc as propositional negative, with-
out explicit recognition of the change in application,

There is a superbly relevant passage in Emerson’s carly long essay,
Nature, in the chapter "Discipline,” a paragraph ending thus: All things
“shall hint or thunder to man the laws of right and wrong, and echo the
ten commandments.” In our scheme, this could be presented thus: “Reverse
the statement, start with the principle of negation as in the Mosaic Deca-
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logue, and everything encountered along vour way will be negatively in-
fused.”

In other words, if our character is built of our responses (positive or
negative) to the thou-shalt-not’s of morality, and if we necessarily approach
life from the standpoint of our personalities, will not all experience reflect
the genius of this negativity? Laws are essentially negative; "mine”™ equals
“not thine"; insafar as property is not protected by the thou-shall-not's of
either moral or civil law, it is not protected at all.

The negative principle in morals is often hidden behind o realm of
quasi-posilives, One can appreciale this situation must readily by thinking of
monastic discipline, The day may be filled with a constant succession of
positive acts, Yet they are ultimately puided or regulated by proscriptive
principles, involving ncqulc:smm to vows consciously and conscientiously
taken, while such vows come to [ulfillment formally in such admoaitions as
are ¢embodied in the Decalogue. Next. bearing in mind such clear evidence
of the moralistic negativity that underlies the “quasi-positives™ of the mo-
nastic rituals and routines, look at sheerly secular ambitions, with their
countless ways of “justifying” onesclf—and all such efforts too will be scen
for what they are, not simply positives, but “quasi-positives.” countless
improvised ways of responding to the negativity so basic to man as moral
agent.

? Thus, all definitions stressing man as moral agent would tie in with
this clause (if I may quote a relevant passage from a recent book of mine,
The Rhetoric of Religion):

Action involves characrer, which involves choice—and the form
of choice attains its perfection in the distinction between Yes and
Mo (shall and shall-not, will and will-not), Though the concept of
gheer marion is non-ethical, action implies the ethical, the human
personality, Hence the obvious close connection between the ethical
and negativity, as indicated in the Decalogue.!

Is more needed on this point? We might say a few words about the
role of antithesis in what are often called “polar™ terms, not just Yes-No,
but such similarly constructed pairs as: true-false, order-disorder, cosmos-
chaos, success-failure, peace-war, pleasure-pain, clean-unclean, life-death,
love-hate. These are to be distinguished from sheerly positive terms. The
word “table,” for instance, involves no thought of counter-table, anti-table,
non-table, or un-table (except perhaps in the inventions of our quite posi-
tively negative-minded poet, E. E. Cummings).

We need not now decide whether, in such paired opposites, the posi-

11t suggests the thought that our second clauske might be rephrased: “Moralized by
the negative.”
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tive or the negative member of the pair is to be considered as essentially
prior. We can settle for the indubitable fact that all moral terms are of this
polar sort. And we can seltle merely for the fact that such positives and
negatives imply each other. However, in a hit-and-run sort of way, before
hurrying on, 1 might avow that I personally would treat the negative as in
principle prior, for this reason: (1) Yes and No imply each other; (2) in
their role as opposites, they limir each other, (3) but limitation itself is the
“negation of part of a divisible quantum.” (I am quoting from the article
on Fichte in the Encyclopaedia Britannica, eleventh edition. )

There is an implicd sense of negativity in the ability to use words at
gll. For to use them properly, we must know that they are not the things
they stand for. Next, since language is extended by metaphor which grad-
ually becomes the kind of dead metaphor we call abstraction, we must
know that metaphor is not literal. Further, we cannot use language maturely
until we are spontancously at home in irony. (That is, if the weather is
bad, and someone says, “What a beautiful day!™ we spontancously know
that he does nof mean what the words say on their face. Children, before
reaching “the age of reason,” usually find this twist quite disturbing, and are
likely to object that it is not a good day. Dramatic irony, of course, carries
such a principle of negativity to its most complicated perfection. )

Our tendency to write works on such topics as “The Spirit of Chris-
tianity," or “The Soul of Islam,” or “The Meaning of Judaism,” or “Buddha
and Eternity,” or "Hinduism and Metempsychosis,” leads us to overlook a
strongly negativistic aspect of religions. I refer here not just to the principle
of moral negativity already discussed, but also 1o the fact that religions are
so often built anvithetically to other persuasions. Negative motivation of
this sort is attested by such steps as the formation of Christianity in opposi-
tion to paganism. the formation of Protestant offshoots in oppesition to
Catholicism, and the current reinvigoration of churchgoing, if not exaculy
of religion, in opposition to communism. So goes the dialectic!

Only one more consideration, and we are through with thoughts on
this clause in our definition:

In an advertising world that is so strong on the glorification of the
positive (as a way of selling either goods or bads), how make the negative
enticing? At times the job has been done negatively, yet effectively, by the
threat of hell. But what sanctions can we best build on now?

What a notable irony we here confront! For some of man's greatest
acts of penius are in danger of translorming millions and millions of human
agents into positive particles of sheer motion that go on somehow, but that
are negative indeed as regards even the minimum expectations to which we
might feel entitied.

And what is this new astounding irony? Precisely the fact that all
these mew positive powers developed by the new technology have intro-
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duced a vast new era of negativity. For they are deadly indeed, unless we
make haste to develop the controls (the negatives, the thou-shalt-not’s) that
become necessary, if these great powers are to be kept from getting out of
hand.

Somewhat ironically, even as the possibilities of ultimate man-made
suicide beset us, we also face an opposite kind of positive technologic
threat to the resources of our moral negativity. I refer 1o the current “popu-
lation explosion.” In earlier days, the problem was solved automatically h}r
plagues, famines, high rate of infant mortality, and such. But now the posi-
tive resources of technology have undone much of those natural “adjust-
ments,” so that new burdens are placed vpon the Muscles of Negativity as
the need arises [or greater deliberate limitation of offspring.

However, ironically again, we should not end our discussion of this
clause until we have reminded ourselves: There is a kind of aesthetic nega-
tivity whereby any moralistic thou-shalt-not provides material for our enter-
tainment, as we pay to follow imaginary accounts of “deviants™ who, in all
sorts of ingenious ways, are represented as violating these very Don'ts.

v

Third clause: Separated from his natural condition by instruments of his
own making. It concerns the fact that even the most primitive of tribes are
led by inventions to depart somewhat from the needs of food, shelter, sex
as defined by the survival standards of sheer animality. The implements of
hunting and husbandry, with corresponding implements of war, make for a
set of habits that become a kind of “second nature,” as a special set of
expectations, shaped by custom, comes to seem “patural.” (I recall once
when there was a breakdown of the lighting equipment in New York City.
As the newspapers the next day told of the event, one got almost a sense
of mystical terror from the description of the darkened streets. Yet but
fifty miles away, that same evening, we had been walking on an unlit road
by our house in the country, in a darkness whoily “natural.” In the “second
nature”™ of the city, something so natural as dark roadways at night was
weirdly “unnatural.”)

This clause is designed to take care of those who would define man
as the “tool-using animal" (homo faber, homo economicus, and such). In
adding this clause, we are immediately reminded of the close tie-up be-
tween tools and language. Imagine trying to run a modern factory, for in-
stance, without the vast and often ungainly nomenclatures of the various
technological specialties, without instructions, education, specifications, fil-
ing systems, accountancy (including mathematics and mooey or some
similar counters). And I already referred to the likelihood that the develop-
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ment of tools requires a kind of attention not possible without symbolic
means of conceptualization, The connection between tools and language is
also observable in what we might call the “second level” aspect of both. 1
refer to the fact that, whereas one might think of other animals as using
certain rudiments of symbolism and rudimentary tools (for instance, when
an ape learns to usc a stick as a means of raking in 2 banana that the experi-
menter has purposcly put beyond arm’s length ), in both cases the “reflexive”
dimension is missing. Animals do not use words about words (as with the
dehnitions of a dicuonary )—and though an ape may even learn to put two
sticks together as a way of extending his reach in case the sticks are so made
that one can be fitted into the other, he would not take a kmife and de-
liberately hollow out the end of one stick to make possible the insertion of
the other stick. This is what we mean by the reflexive or second-level aspect
of human symbolism. And it would presumably apply also to such complex
sign systems as bees apparently have, to spread information about the dis-
tance and direction of a newly discovered food supply. Apparently investi-
gators really have “cracked” such a code in certain dancelike motions of
bees—but we should hardly expect ever to find that student bees are taught
the language by teacher becs, or that there are apiaries where bees formulate
the grammar and syntax of such signaling. “Information” in the sense of
sheer motion Is not thus “reflexive,” but rather is like that of an electric
circuit where, if a car is on a certain stretch of track, it automatically turns
off the current on the adjoining piece of track, so that any car on that other
piece of track would stop through lack of power, The car could be said to
behave in accordance with this “information."

However, in saying that the human powers of symbalicity are inter-
woven with the capacity for making tools (and particularly for making tools
that make tools), we still haven't answered one objection. If the two powers
involve cach other, if the same reflexive trait 18 characteristic of both, why
start with symbol-using rather than with toolmaking? I'd propose an answer
of this sori:

Formally, is not the choice implicit in the very act of definition itself?
If we defined man first of all as the tool-using animal (or, old style, as
homao faber rather than as homo sapiens), our definition would not be tak-
ing into account the “priority” of its very own nature as a definition. Inas-
much as definition is a symbolic act, it must begin by explicitly recognizing
its formal grounding in the principie of definition as an act. In choosing
any definition at all, one implicitly represents man as the kind of animal
that is capable of definition (that is to say, capable of symbolic action).
Thus, even if one views the powers of speech and mechanical invention as
mutually involving each other, in a technical or formal sense one should
make the implications explicit by treating the pifts of symbolicity as the
“prior” member of the pair.
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Also, we should note that one especially good result follows from
this choice. Those who begin with the stress upon fools proceed to defing
language itsell as a species of tool. But though instrumentality is an im-
portant aspect of language, we could not properly treat it as the essence of
language. To define language simply as a species of tool would be like
defining metals merely as species of tools. Or like defining sticks and stones
simply as primitive weapons. Edward Sapir's view of language as “a col-
lective means of expression”™ points in a more appropriate direction. The
instrumental value of language certainly nccounts for much of its develop-
ment, and this instrumental value of language may even have been respon-
sible for the survival of language itself (by helping the language-using
animal to survive), quite as the instrumental value of language in develop-
ing atomic power now threatens the survival of the language-using animal;
but to say as much is not by any means (o say that language is in ils essence
a tool. Lanpuage is a species of action, symbolic action—and its nature is
such that it can be used as a tool.

In any case, the toolmaking propensities envisioned in our third clause
result in the complex network of material operations and properties, public
or private, that arise through men's ways of livelihood, with the different
classes of society that arise through the division of labor and the varying
relationships to the property structure. And that brings us to our {ourth
clause.

Vv

Fourth clause: Goaded by the spirit of hierarchy. But if that sounds too
weighted, we could settle for, "Moved by a sense of order." Under this
clause, of course, would fall the incentives of organization and status, In my
Rhetoric of Motives, 1 tried to trace the relation between social hierarchy
and mystery, or guilt. And I carricd such speculations further in my
Rhetorie of Religion. Here we encounter secular analogues of “onginal sin,"
For, despite any cult of good manners and humility, to the extent that a
social structure becomies differentiated, with privilepes to some that are
denied to others, there are the conditions for a kind of “built in" pride.
King and peasant are “mysterics” to cach other. Those "Up" are guilty of
not being “Down,” those "Down" are certainly guilty of not being “Up."
Here man's skill with symbols combines with his negativity and with
the tendencies towards different modes of livelihood implicit in the inven-
tions that make for division of labor, the result being definitions and differ-
entiations and allocations of property protected by the pegativities of the
law. I particularly like E. M. Forster's novel, A Passage to India, for ita
ingenious ways of showing how social mystery can become interwoven with
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ideas of cosmic mystery. The grotesque fictions of Franz Kafka are mar-
velous in this regard. The use of the word “Lord,” to designate sometimes
the Deity and sometimes an aristocrat, in itselfl indicates the shift between
the two kinds of “worship.” In Book of the Courtier Castiplione brings out
the rclationship nicely when be writes of kneeling on one knee to the sov-
ereign, on both knees to God. Or, in ancient Rome, the application of the
term pontifex maximus to the Emperor specifically recognized his “bridg-
ing" relationship as both a god and the head of the social hierarchy, Milton's
use of terms such as Cherubim, Seraphim, Thrones, Dominations, Powers,
reflects the conceiving of supernatural relations after the analogy of a social
ladder. The religious vision of the city on a hill is similarly infused—making
in all a miggurat-like structure without skyscrapers. (Recall a related image,
El Greco's painting of Toledo.) And, of course, the principles of such
hierarchal order are worked out with imaginative and intellectual {ullness in
Dante's Divine Comedy. The medieval pageant probably represents the per-
fection of this design. All the various “mysteries” were represented, each
distinct from all the others, yet all parts of the same overarching order.

Vi

By now we should also have taken care of such definitions as man the “po-
litical animal” or the “culture-bearing animal." And for a while, I felt that
these clauses sufficiently covered the ground. However, for reasons yet to be
explained, I decided that a final codicil was still needed, thus making in all:

Man is

the symbol-using (symbol-making, symbol-misusing) animal
inventor of the negative (or moralized by the negative)

separated Jrom his natural coadition by insirumeniz of his own mak-
ing

goaded by the spirit of hierarchy (or moved by the sense of order)
and rotten with perfection.

I must hurry to explain and justify this wry codicil,

The principle of perfection is central to the nature of language as mo-
tive. The mere desire to name something by its “proper” name, or o speak
a language in its distinctive ways is intrinsically “perfectionist.” What is more
*“perfectionist™ in essence than the impulse, when one is in dire need of some-
thing, to so state this nced that one in effect “defines™ the situation? And even
a poet who works out cunning ways of distorting language does so with per-
fectionist principles in mind, though his ideas of improvement involve re-
condite stylistic twists that may not disclose their true nature as judged by
less perverse tests.

Thoughts on this subject induce us to attempt adapting, for sheerly
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logological purposes, the Aristotelian concept of the “entelechy,” the notion
that each being aims at the perfection natural to its kind (or, etymologically,
is marked by a “possession of telos within™). The stone would be all that is
needed to make it a stone; the tree would be all that is needed to make 1t a
tree; and man would (or should!) be all that is needed to make him the per-
fectly “rational” being (presumably a harder entelechial job to accomplish
than lower kinds of entities confront). Qur point is: Whereas Aristotle seems
to have thought of all beings in terms of the entelechy (in keeping with the
ambiguitics of his term, kimesis, which includes something of both “action™
and “motion™ ), we are confining our use of the principle to the realm of sym-
bolic action. And in keeping with this view, we would state merely: There is
a principle of perfection implicit in the nature of symbol systems; and in
keeping with his nature as symbol-using animal, man is moved by this
principle.

At this point we must pause to answer an objection. In Beyond the
Pleasure Principle (near the end of Chapter V) Freud explicitly calls upon
us “to abandon our belief that in man there dwells an impulse towards per-
fection, which has brought him to his present heights of intellectual prowess
and sublimation." Yet a few sentences later in that same closing paragraph,
we find him saying. “The repressive instinet never ceases (o strive after its
complete satisfaction.” But are not these two sentences mutually contradic-
tory? For what could more clearly represent an “impulse to perfection™ than
a “striving” after “complete satisfaction™?

The alternative that Freud proposes to the striving after perfection is
what he calls a “repetition compulsion.” And near the end of Chapter I11 he
has described it thus:

One knows people with whom every human relationship ends 1o the
same way: benelactors whose proiépés, however different they may
otherwise have been, invariahly after a time desert them in ill-will,
50 that they are apparently condemned lo drain to the dregs all the
bitterness of ingratitude; men with whom every [riendship ends in
the friend’s treachery; others who indefinitely olten in their lives
invest some other person with authority either in their own eyes or
penerally, and themselves overthrow sech authority afier a given
lime, only to replace it by a new one; lovers whose tender relation-
ships with women each and all run through the same phases and
come o the same end, and s0 on, We are less astonished at this
“endless repetition of the same” if there &5 involved a guestion of
active behaviour on the part of the person concerned, and il we
detect in his character an unalterable trait which must always mani-
fest itself in the repetfition of identical expericaces. Far more sinkiog
are those cases where the person seems fo be experiencing something
passively, without exerting any influence of his own, and yet always
meets with the same fate over and over again.
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Freud next mentions in Tasso's Gerusalemme Liberara the story of
the hero Tanered who, having unwittingly slain his beloved Clorinda, later
in an enchanted wood hews down a tall tree with his sword, and when blood
streams (rom the Eash in the tree, he hears the voice of Clorinda whose soul
was imprisoned in the tree, and who reproaches him for having again
“wroupht™ the same “baleful deed.”

Freud sees in all such instances the workings of what he calls the neu-
rotic attempt to so shape one's later life that some earlier unresolved prob-
lem is lived over and over again. Freud also calls it a “destiny compulsion,™
lo bring out the thought that the sufferer unconsciously strives to form his
destiny in accordance with this earlier pattern.

My point is: Why should such a “destiny compulsion™ or “repetition
compulsion” be viewed as antithetical to the "principle of perfection™? Is not
the sufferer exerting almost superhuman efforts in the attempt to give his
life a certain form, so shaping his relations to people in later years that they
will conform perfectly to an emotional or psychological pattern already es-
tablished in some earlier formative situntion? What more thorough illustra-
tions could one want, of a drive to make one’s life “perfect,” despite the fact
that such efforts at perfection might cause the unconscious striver great
suffering?

To pet the point, we need simply widen the concept of perfection 1o
the point where we can also use the term franicaily, as when we speak of a
“perfect fool" or a “perfect villain." And, of course, I had precisely such
possibilities in mind when in my codicil 1 refer to man as being “rotten™
with perfection.

The ironic aspect of the principle is itself revealed most perfectly in
our tendency to conceive of a “perfect” encmy. (See on * *Perfection’ as a
Motive," in Permanence and Change, Hermes edition. pp. 292-294.) The
Nazi version of the Jew, as developed in Hitler’s Mein Kampf, is the most
thoroughgoing instance of such ironic “perfection” in recent limes, though
strongly similar trends keep manifesting themsclves in current controversies
between “East” and “West.” | suppose the most “perfect” definition of man
along these lines is the formula derived from Plautus: homo homini lupus,
or one lo suit the sort of imaginary herding animal that would fit Hobbes's
notion of the bellum emnium contra omnes.

The principle of perfection in this dangerous sense derives sustenance
from other primary aspects of symbolicity, Thus, the principle of drama is
implicit in the idea of action, and the principle of victimage is implicit in the
nature of drama. The negative helps radically to define the elements to be
victimized. And inasmuch as substitution is a prime resource of symbaol sys-
tems, the conditions are set for catharsis by scapegoat (including the “nat-
ural” invitation to “project” upon the cnemy any troublesome traits of our
own that we would negate). And the unresolved problems of “pride” that

Definition of Man 13

are intrinsic to privilege also bring the motive of hicrarchy to bear here; for
many kinds of guilt, resentment, and fear tend to cluster about the hierarchal
psychosis, with its corresponding search for a sacrificial principle such as can
become embodied in a political scapegoat.

Similar ominous invitations along these lines derive from the termi-
nistic fact that, as Aristotle observes in his Rheroric, antithesis is an excep-
tionally effective rhetorical device. There is its sheerly formal lure, in giving
dramatic saliency and at least apparent clarity to any issue. One may find
himself hard put to define a policy purely in its own terms, but one can ad-
vocate it persuasively by an urgent assurance that it is decidedly againse
such-and-such other policy with which people may be disgruntled. For this
reason also, the use of antithesis helps deflect embarrassing criticism (as
when rulers silence domestic controversy by turning public attention to ani-
mosity against some foreign country’s policies). And in this way, of course,
antithesis helps reinforce unification by scapegoat.

The principle of perfection (the “entelechial™ principle) figures in
other notable ways as regards the genius of symbolism. A given terminology
contains various implications, and there is a corresponding “perfectionist”
tendency for men to attempt carrying out those implications. Thus, each of
our scientific nomenclatures suggesis its own special range of possible devel-
opments, with specialists vowed to carry out these terministic possibilities to
the extent of their personal ability and technical resources. Each such spe-
cialty is like the situation of an author who has an idea for a novel, and who
will never rest until he has completely embodied it in a book. Insofar as any
of these terminologies happen also lo contain the risks of destroying the
world, that's just oo bad; but the fact remaing that, so far as the sheer prin-
ciples of the investigation are concerned, they are no different from those of
the writer who strives to complete his novel, There is a kind of “terministic
compulsion™ to carry out the implications of one's terminology, quite as, if
an astronomer discovered by his observations and computations that a cer-
tain wandering body was likely to hit the earth and destroy us, he would
nonctheless feel compelled to argue for the correctness of his computations,
despite the ominousness of the outcome. Similarly, of course, men will so
draw out the implications of their terminologies that new expectations are
aroused (promises that are now largely interwoven with the state of Big
Technology, and that may prove te be true or false, but that can have revolu-
lionary effects upen persons who agree with such terministic “extrapola-
tions" ).

Whereas there seems to be no principle of control intrinsic to the ideal
of carrying out any such set of possibilities to its “perfect” conclusion, and
whereas all sorts of people are variously goaded to track down their particu-
lar sets of terministically directed insights, there is at least the fact that the
schemes pet in onc another's way, thus being to some extent checked by
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rivalry with one another. And such is especially the case where allocation of
fuenes is concerned.

To round out the subject of “perfection,” in both honorific and ironic
senses, we might end by observing that, without regard for the ontological
truth or falsity of the case, there are sheerly technical reasons, intrinsic to
the nature of language, for belicf in God and the Devil. Insofar as language
is intrinsically hortatory (a medium by which men can obtain the coopera-
tion of one another), God perfectly embodies the petition. Similarly, insofar
as viluperation is a “natural” resource of speech. the Devil provides a per-
fect butt for invective. Heaven and Hell together provide the ultimate. or
perfect, grounding for sanctions, God is also the perfect audience for praise
and lamentation {two primary modes of symbolic action, with lamentation
perhaps the “first™ of all, as regards tests of biological priority). Such con-
siderations would provide a strictly logological treatment of Martin Buber's
“I-Thou Relation.”

Vil

So much for the clauses of pur Definition. a definition which most people
would probably want to characterize as “descriptive™ rather than “norma-
tive," yet which is surcly normative in the sense that iis implications are
stronply admonitory, suggesting the kind of foibles and crotchets which a
“comic" theory of education” would feature. in asking man to conter his at-
tention on the understanding of his “natural temptations” towards kinds of
turbulence that. when reinforced with the powers of the new weapons,
threaten to undo us.

I'm not 1o sure that, in the present state of Big chhnu!ng!.r's confu-
sions, any educational policy, even if it were itsell perfect and were adopted
throughout the world, would be able to help much, when the world is so
ardently beset by so much distress and malice. The dreary likelihood is that,
if we do avoid the holocaust, we shall do so mainly by bits of political parch-
work here and there, with alliances falling suffictently on the bias across one
another, and thus getting sufficiently in one another’s road. so that there's
not enpugh “symmetrical perfection” among the contestants to set up the
“right” plignment and touch it off.

— = -

2 ¥ his Pardy of Animaly, Chapter X, Arstotle mentions the definition of man as the
“langhing oninwl” bul he does pot consider it sdegquate. Thotigh | would hasien 10
apree, | ebviously hove o big investment in il, owing to my conviction thal mankind’s
enly hope is o cult of comedy. (The enlt of tragedy is 1vo eoger o help oul with the
holocsust. And in the last nnalysis, il s 100 pretentious 1o allow for the proper recogni-
tion of our apimalitv,) Also, I'd iile “risibility™ under “symbolicity.” Insofar as man's
laughter is 10 be distinpuished from that of the Hyvena, the difference derives from ideas
of inconprniry that are in turn derived from principles of cesgrmity necessarily imphicit
inoany gpiven symibol sysiem,
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Perhaps because of my special liking for the sympathetically ironic
point of view in E. M. Forster’s novel, 4 Passage fo India, 1 place a wan
hope in the sheer muddle of current international relations. That is, there is
the chance that the problem, in its very insolubility, also contains enough
elements of self-cancellation to keep things from coming to a perfect fulfill-
ment in a perfect Apocalyptic holocaust. Meanwhile, the most that one can
do, when speculating on a definition, is to ask oneselfl whether it is turned
somewhat in the right direction.

But what of an ending for this discussion? After so much talk about
“perfection,” 1 feel quite self-conscious. For obviously, my discussion should
itself have a perfect ending.

A perfect ending should promisc something. In this regard, T guess the
most periect ending is provided by a sermon in which. after a threat of total
loss unless we mend our ways, we are promised the hope of total salvation
if we do mend our ways. But even though, today, we stand as closc as man-
kind ever has stood, in secular regards, to a choice precisely as radical as
that, I can build up no such pcrftcﬂy urgent patiern (partly because, as we
generally recognize now, it is 1mpusmhlc for us truly to magm-:: that next
day, no matter how earnestly some writers try lo 'ru:J[l us by inventing imagi-
nary accounts of it, accounts which cven they can't believe, despite the en-
terprise of their imaginings),

The best 1 can do is state my belief that things might be improved
somewhat if enough people began thinking along the Tines of this definition;
my belief that. if such an approach could be perfected by many kinds of
critics and educators and self-admonishers in gencral, things might be a
little less ominous than otherwise.

However, at this point [ hit upon a kind of Ersarz promise for an end-
ing. As you will sce, it is concerned with perfection on a grand scale. And
it has in its favor the further fact that it invelves the modernizing, or perfect-
ing. of a traditional vision. one even so primal os to be expressed in a nursery
jingle. I shall give the traditional jingle first, and then my proposed modern-
ized perfecting of it. The older form ran thus;

II all the trees were one iree
What a great tree that would be

If all the axes were one axe
What a preat axe that would be.

I all the men were one man
What a preat man he would be.

And if all the seas were one sea
What a great sea that would be.
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And if the great man
Took the great axe

And chopped down the great tree
And let it fall into the preat sea

What a Splish-Splash that would be!

Modernized, perfected, the form runs (hus;

If all the thermo-nuclear warheads
Were one thermo-nuclear warhead

What & great thermo-nuclear warhead that would be.

If all the intercontinental ballistic missiles
Were one intercontinental ballistic missile
What a great intercontinental ballistic missile that would be.

If all the military men
Were one military man
What a great military man he would be.

And if all the land mosses
Were one land mass
What a greal land mass that would be.

And if the great military man

Took the great thermo-nuclear warhead

And put it into the great intercontinental ballistic missile
And dropped it on the great land mass,

What great PROGRESS that would be!

Comments

Ooe might ask the question: "What does it mean, (o approach reality through one
language rather than ancther?" Or one might ask: “What does it mean 1o be
the kind of animal thai uses any lanpuage (1o view reality through any kind
of highly developed symbel system) 7" Benjamin Lee Whorl's ingenious specu-
lations {many of them collected in his volume, Language, Thouphi, and Realiry)
sugpest answers (o the first question. The present “Definition” has been con-
cerned rather with answers 1o the sccond.

Men can be studied as individuals, as members of groups (iribes, classes,
organizations, and the like), or as geperically “human.” The present cssay has
been concerned with the most "universal” ol such classifications. But elsewhere
we deal with the fact that the analysis of particular idioms can be methodically
narrowed even to the study of one particular writer's terminclogy (with its own
unique set of “personal équations™).
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Given the range of meanings in the ancient Greeks' concept of “politics,”
the anthropologists’ definition of man as the “culture-bearing animal™ is nol
far from Aristotle’s view of man as the “political animal.” Both imply the
ability to develop and transmit conventions and institulions. Just as Aristotle's
definition serves most directly for his book on politics, so the anthropologists'
definition serves most directly for their studies of tribal cultures. “Social animaf™
might most directly suit sociologists. Our point is simply that for our purposes
& still more general starting point is necessary, analogous o homo sapiens, but
minug the “built-in” honerific connotations of that formula (though perhaps it
did perform a notable rhelorical function in prodding many of the perverse to
cherish afier the manner of Flaubert the lore of la bétise humaine). For the
psychologist, man is a “psychological” animal; for the psychoanalyst a mentally
sick apimal {a psychopathology being a natural part of even the average or
“normal” Everyman’s everyday life}; for the chemist man should be a congeries
of chemicals; and so on. But since man can't be called any of these various
things except insofar as, encompassing the lot, he is the kind of animal that can
haggle about the definition of himself, in this sense he is what Ernst Cassirer
has called the animal symbolicum; yet I feel that the post-Kantian way of
understanding such a formula tends to get epistemologically (“Scientistically™)
sidetracked from the more ontological (“Dramatistic”) approach grounded in
the older scholastic tradition.

The idealiziog of man as a species of machine has again gained considerable
popularity, owing to the great advances in automation and “sophisticated™ com-
puters. But such things are obviously inadequate as models since, not being
biological organisms, machines lack the capacity for pleasure or pain (to say
nothing of such subtler affective states as malice, envy, amusement, condescen-
sion, friendliness, sentimentality, embarrassment, etc., ad nouseam ). One might
£0 construct a computer that, if its signals pot into a traflic jam, it would pive
forth a cry like a child in agony. And this "information” might make you im-
pulsively, despite yourself, feel compassion for it. Yet, not being an organism,
the ingenious arlificial construct would all the while be as impassive as a
Stoic’s ideal of the perfect philosopher. For though the contraption might be
so designed that it could record its own outery, it could not “hear™ that cry
in the sense in which you, as an orgamsm of pleasure and pain, would hear it
LUintil, like the robols in Capek’s R.ULR., men's coolrivances can he made
actually to ache, they cannot possibly serve as adequate models for the total
human condition {that is, for a definition of “man in peneral™).

When two machines get cruelly smashed in an accident, it's all the same (o
them, so far as pain goes, Hence a definition of man without reference to the
animality of pain is, on its fhee, as inndequate as a definition would be that
reduced man to the sheer kinetics of chemistry. Unguestionably, such a reduclion
could tell us much about the realm of motions that underlies our modes of
action, and without which we could oot act. But we {nfultively recognize that
such terms nlone cannot deal with the qualities of experience as we necessarily
suffer and enact it. (Awareness itself, by the way, is ambiguously on the dividing
line between “action” and “knowledge™; or, otherwise pul, intuilive knowledge
&5 a spontaneous activity much like what we call an “act of faith,” as per San-
tayana's ingenious concept of “animal faith.")

Insofar as the concept of “action™ gets reduced to terms of “work,” condi-
tions are sel for ao antithetical siress upon play, as with Huizinga's lormula, home
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ludens. While obviously not genersl enough 16 cover all cases, it serves well as
a0 instrument to warn us against an overly iostrumentalist view of man's wWays
with symbols, Here would belong also a related view of man, as the “Jaughing
animal." While laughter, like tears, is grounded in the motions of animality, it
also depends upon principles of congruily that are due to conventions or pro-
prieties developed through the resources of symbolicity, It embodics these norms
of congruny in reverse, by their violation within limits, a kind of “planned
incongruity™ (as discussed in my Permanence and Change.) Thus the incongru-
ously perfect definition of man as a woll (in keeping with man’s traditional
attitude towards that much maligned, but highly social-minded animal) comes
down 1o us through comedy.

The relerence o proprieties suggests the gbservation that the definition of
man &5 a “moral being” centers in that mighty symbolic invention, the negative,
involving the “thou-shali-not's™ (and corresponding “thou shalt's”) of law and
conscicnce, and the saying yes or no to such proscriptions and prescriptions.
Here would belong Whitman's celebration of the “Answerer,” and Nictzsche's
paradoxical, neganvity-saturated wea of the “Yea-sayer.,” | remember having
heard that Wilbam Blackstone somewhere defines man as a being endowed
with the capacity for all kiods of crime. Though 1| have not been able 10 verily
the reference, such a definition would be the most direct fit lor commentaries on
the law, yet “crime” is but a reflex of human prowess in the making of laws,
that 15, man’s “symbolicily,” And Goethe has offered us an attenuated variant
of the same notion when conflessing an ability 10 imagine all kinds of crime.

The third essay will dlusirate the basie symbolic devices under which one
should class man as a being typically endowed with the powers of “iranscen-
dence.” And muny subsequent chaplters will provide other instances of such
resciircelulness (Jor insiance, the picce on Emersonian transcendentalism) in-
cluding its relabion to the hierarchal motive, as embodied in the social order.

Mun's “time-binding” propensities wouhl be a subdivision of has traffic with
symhols, though the fourth chapier will alse zonsider a sense in which the past
v preserved “unconsciously” in the animal tissues.

All told, we should by now have reviewed a sufficient range of cases to indi-
cate why we feel that any possible definnion ol man will necessarily fall some-
where within the five clauses in our “ Definition.”™ Basically, rhese involve copcepls
of motion and action {or otherwise put, physicality, aoimality, and symbaolicity ).
And above all, we would wanl to emphasize: Whereas many other ammals
seem sensifive in a rudimentary way 1o the motivating force of symbols, they
seem 10 lack the “second-level” aspect of symbolicity that is characteristically
human, the “reflexive” capacity to develop highly complex symhol systems about
symbol systems, the pattern of which is indicaled in Aristotle’s definition of God
as “thought of thought.” or in Hepel's dislectics of “sell-consciouspess.”

As we proceed, there will be other chances to consider Lhese matters,

Chapter Two

Poetics in Particular; Language in General

I

The primory text for this talk will be from Poe’s essay, “The Philosophy
of Compesition.” This cssay has not fared well with critics, or with
readers generally. Though it purports to be an account of how Poe went
about the writing of his poem, “The Raven.” and though he might be
expected to know more about his procedures than any one else, the
general tendency has been to feel that he is making the genesis of the poem
look much more deliberate than could possibly have been the case, and to
assume that he did so gither for purposes of showmanship or to compensate
for his own personal shortcomings by representing himsclf as a paragon of
rationul control {a sheerly designing craftisman, who worked out the methods
and contents of the poem by sheer theory, deducing every detail from
pectic principles with the precision of a demonstation in Euclid),

He would try to show. he said, “that the work proceeded, step by step,
to its completion with the precision and rigid consequences of a mathe-
matical problem.”

The passage which T shall use as our text occurs just aflter Poe has
“explained” how he decided on the figure of the Raven, after having dis-
carded the much less appropriate nition of having the fatal refrain “Never-
more™ repeated by a parrot. "in a poem of melancholy tone. and in length
about one hundred lings.” (He decides that this would be ubout the ideal
tength for such a lync—and lo! his own poem turns out to have 108 lines,
a preity close lut as such things po.) He had already arnived at the Ycon-
clusion™ that the ideal lyric should aim at Beanry, an “intense clevation of
the sand,” with an clfect best got by a “tone™ of “sadness,” since Melancholy
is “'the most lepitimate of the poetic tones.” He continues (and this is the
quolation which best suits our present purposes):

Mever fosing sight of the object swpremences, or perfection, at all
poinis, {and for later use in thas chapter, | would also empliasize
those words, “suprenieness, or perfection™] | asked myself—"0f1 all
melancholy topics, what, according lo the waiversal undersianding
of mankind, Is the mont melancholy™ Death—was the obvious reply.
“And when," 1 said, "5 this most melancholy of 1opics most poeti-



Chapter Three

Terministic Screens

I
Directing the Attention

We might begin by stressing the distinction between a “scientistic” and
8 “dramatistic” approach to the nature of language. A “scientistic” ap-
proach begins with questions of maming, or definition. Or the power of
language to define and describe may be viewed as derivalive; and its
essential function may be treated as attitudinal or hortatory: attitudinal
as with expressions of complaint, fear, pratitude, and such; hortatory
as with commands or requests, or, in general, an instrument developed
through its use in the social processes ol cooperation and competition. I
say “developed”™; I do not say “originating,” The ultimate erigins of language
seem to me as mysterious as the origins of the universe itself. One must
view it, I fecl, simply as the “given.” But once an animal comes into being
that does happen to have this particular aptitude, the various tribal idioms
are unquestionably developed by their use as instruments in the tribe's way
of living (the practical role of symbolism in what the anthropologist, Mali-
nowski, has called “context of sitvation™). Such considerations are involved
in what T mean by the “dramatistic,” stressing language as an aspect of
“action,” that is, as “symbolic action.™

The two approaches, the “scientistic™ and the “dramatistic™ (language
as definition, and language as act) are by no means mutually exclusive,
Since both approaches have their proper uses, the distinction is not being
introduced invidiously, Definition itself is a symbeolic act, just as my pro-
posing of this very distinction is a symbolic act. But though at this moment
of beginning, the overlap is considerable, later the two roads diverge con-
siderably, and direct our attention to quite different kinds of observation.
The quickest way to indicate the differences of direction might be by this
formula: The “scientistic” approach builds the edifice of language with
primary stress upon a propesition such as "It is, or it is not.” The “drama-
tistic" approach puts the primary stress upon such hortatory expressions as
“thou shalt, or thou shalt net™ And at the other extreme the distinction be-
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comes quite obvious, since the scientistic approach culminates in the kinds
of speculation we associate with symbolic logic, while the dramatistic cul-
minates in the kinds of speculation that find their handicst material in stories,
plays, poems. the rhetoric of oratory and advertising, mythologies, theol-
ogics, and philosophies afier the classic model,

The dramatistic view of language. in terms of “symbolic action,” is
exercised about the necessarily suasive nature of even the most unemotional
scientific nomenclatures. And we shall proceed along those lines; thus:

Even if any given terminology is a refleciion of reality, by its very
nature as a terminology it must be a selecrion of reality; and to this extent
it must function also as a defiecrion of reality.,

In his seventh Provineial Letrer, Pascal salicizes a device which the
Jesuits of his day called “directing the intention.” For instance, to illustrate
satirically how one should “direct the intention,” he used a burlesque ex-
ample of this sort: Duecling was forbidden by the Church, Yet it was still a
prevalent practice. Pascal satirically demonstrated how, by “directing the
intention,” one ¢ould both take part in a duel and not violate the Church
injunctions against it. Thus, instead of intentionally going to take part in a
duel, the duclists would merely go for a walk 10 the place where the duel
was 10 be held. And they would carry guns merely as a precautionary means
of self-protection in case they happened to meet an armed enemy. By so
“directing the intention,” they could have their duel without baving trans-
gressed the Church’s thou-shalt-not’s against dueling, For it was perfectly
proper to go for a walk; and in case one encountered an enemy bent on
murder, it was perfectly proper to protect oneself by shooting in seli-defense.

I bring up this satirically excessive account of directing the imtention,
in the hopes that 1 can thereby settle for less when discussing the ways in
which “terministic screens™ direct the anention. Here the kind of defiection
1 have in mind concerns simply the fact that any nomenclature necessarily
directs the attention into some channels rather than others. In one sense,
this Likelihood is painfully obvious. A textbook on physics, for instance,
turns the artention in a different direction from a textbook on law ar psy-
chology. But some implications of this terministic incentive are not so ob-
Vious,

When 1 speak of “terministic screens.” 1 have particularly in mind
some photographs I once saw. They were different photographs of the
samye objects. the difference being that they were made with different color
filters. Here something so “factual”™ as a photograph revealed notable distine-
tions in texture, and even in form, depending upon which color filter was
used for the documentary description of the event being recarded.

Similarly, a man has a dream. He reports his dream to a Freudian
analyst, or a Jungian, or an Adlerian, or to a practitioner of some other
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school. In each case, we might say, the “same" dream will be subjected to a
differeat color filter, with corresponding differences in the mature of the
event as perceived, recorded, and interpreted. (It is a commonplace that
patients soon learn to have the kind of dreams best suited to the terms
favored by their analysts.)

11
Observations Implicit in Terms

We have now moved things one step further along. Not only does the nature
of our terms affect the nature of our observations, in the sense that the
terms direct the eftention to one field rather than to another. Also, many of
the “observations” are but implications of the particular terminology in
terms of which the observations are made. In brief, much that we take as
observations about “reality” may be but the spinning out of possibilitics im-
plicit in our particular choice of terms.

Perhaps the simplest illustration of this point is to be got by contrasting
sccular and theological terminologies of motives. If you want to operate, like
a theologian, with a terminology that includes “God" as its key term, the
only sure way to do so is 1o put in the term, and that's that. The Bible solves
the problem by putting “God" into the first sentence—and from this initial
move, many implications “necessarily” follow. A naturalistic, Darwinian
terminology flatly omits the term, with a corresponding set of implications—
and that's that. | have called metaphysics “coy theology™ because the meta-
physician often introduces the term “God" not outright, as with the Bible,
but by beginning with a term that ambiguously contains such implications;
then he gradually makes these implications explicit. If the term is not intro-
duced thus ambiguously, it can be iotroduced only by fiat, either outright at
the beginning (like the Bible) or as a #on sequitir (a break in the argument
somewhere along the way). In Platonic dialogues, myth sometimes serves
this purpose of a leap en route, a step prepared for by the fact that, in the
Platonic dialectic, the methodic progress towards higher levels of generali-
zarion was in itself thought of as progress towards the divine.

But such a terministic situation is not by any means confined to mat-
ters of theology or metaphysics. As Jeremy Bentham aptly pointed out, all
terms for mental states, sociopolitical relationships, and the like are neces-
sarily “fictions,” in the sense that we must express such concepts by the use
of terms borrowed from the realm of the physical. Thus, what Emerson said
in the accents of transcendental enthusiasm, Bentham said in the aceents of
“tough-mindedness.” In Emerson's “tender-minded” scheme, “nature™ exists

o provide us with terms for the physical realm that are transferable to the
moral realm, as the sight of a straight line gives us our word for “right,” and
of & crooked or twisted line our word for “wrong”; or as we derived our word
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for “spirit” from a werd for “breath.” or as “superciliousness” means [it-
erally a raising of the evebrow, But Bentham would state the same relation-
ship “tough-mindedly™ by noting that our words for “right.” “wrong,”
“spirit,” ete, are “fictions” carried over from their strictly literal use in the
realm of physical sensation, Bentham does not hope that such “fictions” can
be avoided. He but asks that we recognize their nature as lictions. 5o he
worked out o technigue for helping to disclose the imagery in such ideas,
and to discount accordingly, (Sce C. K. Oeden's book, Bentham's Theory
of Fictions. )

But though this situation is by no means confined to the terminologics
of theology and metaphysics. or even to such sciences as psychology (with
terms {or the OUl-gOing s v, th; in-turmang. for dispositions, tendencies,
drives, for the workings of the "it™ in the L nconscious. and 5o an}, by its
very thoroughness theology dm‘:h have a formula that we can adapt, for
purely seculur purposes of analvsis: I have in mind the injunction, at once
pious and mcnlmdu-ln;gm:ﬂ “Believe. that vou may understand (crede, ut
tnrefligas).” In its theological application, this formula served to define the
relation between faith and reason. That is. if one bepins with “faith,” which
must be taken on authonty, one can work out a rationale based on this faith,
But the faith must “precade”™ the rationale. (We here impinge upon consid-
erativons of logical and temporal priority that were approached from another
angle in the previous chapler.)

In my book, The Rhetoric of Religion. I have proposed that the word
“logology™ might be applicd in a speeial way to this issue. By “logology,” as
so conceived, | would mein the systematic study of theclogical terms, not
from the standpoint of their truth or Tulsity as statements about the super-
natural. but putely for the bght they might throw upen the forms of lan-
guage, That is, the tactics involved in the theologian's "words about God"
might be studicd ns "words about words™ (by using as a methodological
bnd-*u the opening sentence in the Gospel of John: “In the hngmmng was
the Word. and the Word was with God. and the Word was God ™),

“Logology™ would be a purely empirical study of symbolic action. Not
being a theologian. T would have no grounds to discuss the truth or falsity
of theological doctrings as sueh. But [ do feel entitled 1o discuss them with
regard to their nature merely as language, And it is my claim that the in-
junction. “Believe: that you may understand,” has a fundamental applica-
tion to the purcly sccular problem of “terministic screens.”

The “logological.” or “terministic” counterpart of “Believe” in the
formula would be: Pick some particedar nomenclatiere, some one terministic
sereen, And Tor “That you may understand.™ the counterpart would be:
“"That you may proceed 1o track down the kinds of observation fmplicit in
e terminology vou have chosen, whether your choice of terms wax deliber-
oie or Spontaneons,”
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Il
Examples

I can best state the case by giving some illustrations. But first let me ask you
ta reconsider a passage from Chapter One which presents the matter in the
most general sense:!

- « « can we bring curselves to realize just how overwhelmingly
much of what we mean by “reality™ has been built up for us through
nothing but our symbol systema? Take away our books, and what
little do we know about history, biography, even something so “down
to earth” as the relative position of seas and continents? What is our
“reality” for today (beyond the paper-thin line of our own particular
lives) but all this elutter of symbols about the past, combined with
whatever things we know mainly through maps, magarines, news-
papers, and the like about the present? In school, as they go from
class 1o class, students turn from one idiom to snother. The various
courses in the curriculum are in effect but so many Jdiferent termi-
nologies. And however important 1o us is the tiny shiver of reality
each of us has experienced firsthand, the whole overall "picture™ i
but a construct of our symbol systems. To meditale on this fact until
one sees its full implications is much like peering over the edge of
things into an ultimate abyss. And doubtless that's one reason why,
though man is typically the symbol-using animal, he clings to a kind
of naive verbal realism that refoses to Iet him realize the full extent
of the role played by symbolicity in his notions of reality.

I hope the passage can serve at least somewhat to suggest how lantas-
tically much of our “Reality” could not exist for us, were it not for our pro-
found and inveterate involvement in symbol systems. Our presence in a room
is immediate, but the room's relation to our couniry as 2 nation, and beyond
that, to international relations and cosmic relations, dissolves into a web of
ideas and images that reach through our senses only insofar as the symbol
systems that report on them are heard or seen. To mistake this vast tangle
of ideas for immediate experience is much more fallacious than to accept a
dream as an immediate experience. For a dream really is an immediate ex-

nce, but the information that we receive about today's events through-
out the world most decidedly is nor.

But let us consider some examples of terministic screens, in a more
specific sense. The child psychologist, John Bowlby, writes a subtle and per-
ceptive paper on “The Nature of the Child’s Ties to Its Mother.™ He ob-
serves whal he calls “five instinctual responses™ of infants, which he lists as:
crying, smiling, sucking, clinging, following. Surely no one would deay that
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such responses are there to see, But at the same time, we might recall the
observations of the behaviorist, John B. Watson. He, too, found things that
were there to see. For instance. by careful scientific study, he discovered sure
ways to make babies ¢rvin [ nght or shrick with rage.

In contrast with Watson's terminology of chservation regarding the
nature of infantile reflexes. note that Enwlh'.’ adopted a much more social
poat of view, His terms veere explicitly designed to study infantile responses
that involved the mother in a reciprocal relationship to the child.

At the time 1 read Bowlby's paper, 1 happened to be doing a mono-
graph on “Verbal Action in St Augustine’s Confessions,” 1 was struck by
the fact that Augustine’s terms for the behavior of infants closely parallcled
Bowiby's. Three were definitely the same: erving, smiling, sucking, Al-
though he docsn’t mention chinging as a partcularly potable term with re-
gard to infancy. as the result of Bowlby's list 1 noticed, as | might otherwise
not have. that he frequently used the corresponding Latin term (infraerere)
regarding his anachment to the Lord “Following”™ was not explicitly worked
out, as an infantile response, though Aueualmq does refer 1o God as his
feader, And 1 began wondering what might be done with Spinoza’s Etfiics
in this connection. whether his persistent concern with whit necessarily “fol-
fows™ what in Nature could have been in part a metaphysician’s transforma-
tion of a personal motive strong in childhood. Be that as it may. T was struck
by the Fact that Augustine made one strategically imporiant addition to
Bowlby's list: rest, Once you mention it vou realize that it is very lLﬁnHEJ].r
an instingtual fesponse of the sort that Huhlht was concerned with. since it
imolves a social relation between mother and hild. In Augustine’s scheme,
of course. it also allowed for a transformation from resting as an infant to
hopes of ulumately “resting in God.”

Our point is: Al three twerminclogies (Watson's. Bowlby's. Augus-
tine's) dirceted the attention differently. “and thus led to a n::::rrr::trlnr.:nmr:,ng:lgur
differvnt quality of observations. In bricf, “behavior” isn't something that
vou need bur observe: even something so “objectively there™ as behavior
must be observed through one or another kind of rerministie sereen, that
directs the attention in Keeping with its nature.

Buasweally. there are two kinds of terms: terms that put things together,
and terms that take things apart. Otherwise put, A can feel himself identificd
with B, or he can think of himself as disassociated from B, Carried into math-
ematics. some systems stress the principle of continuity, some the principle
of discontinuity, or particles. And since all laborotory instruments of mea-
surement and observation are devices invented by the symbol-using animal,
they oo necessarily give interpretations in terms of either comtinuity or dis-
contiuity. Hence, physicists forever keep linding that some sub-sub-sub-
sub-aspect of nature can be again subdivided; whercupon it's only a question
of time until they discover that some new cut merges momenis previously
considered distinct—and so on. Knowing nothing much sbout physics ex-
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cept the terministic fact that any observation of a physicist must necessarily
be stated within the resources and embarrassments of man-made terminolo-
gies, I would still dare risk the proposition that Socrates’ basic point about
dialectic will continue to prevail; namely, there is composition, and there
15 division.

Often this shows up as a distinction between terministic screens posit-
ing differences of degree and those based on differences of kind, For instance,
Darwin sees only a difference of degree between man and other animals, But
the theologian sees a difference in kind. That is, where Darwin views man
as confinuous with other animals, the theologian would stress the principle
of discontimuity in this regard. But the theologian’s screen also posits a cer-
tain kind of continuity between man and God that is not ascribed to the rela-
tion between God and other animals.

The logological screen finds itself in a peculiar position here. It holds
that, even on the purely secular level, Darwin overstated his case. And as a
consequence, in his stress upon the principle of continuity between man and
the other animals, he unduly slighted the evidence for discontinuity here. For
be assumed that the principle of discontinuity between man and other ani-
mals was necessarily identical with a theological view of man.

Such need not be the case at all. Darwin says astonishingly little abouwt
man's special aptitudes as a symbol-user. His terministic screen so stressed
the principle of continuity here that he could view the principle of discon-
tinuity only as a case of human self-flattery. Yet, logology would point out;
We can distinguish man from other animals without necessarily being over-
haughty. For what other animals have yellow journalism, corrupt politics,
pernography, stock market manipulators, plans for waging thermonuclear,
chemical, and bacteriological war? 1 think we can consider ourselves differ-
ent in kind from the other animals, without necessarily being overproud of
our distinction. We don't need theology, but merely the evidence of our
characteristic sociopalitical disorders, to make it apparent that man, the
typically symbol-using animal, is alas! something special,

IAY
Further Examples

Where are we, then?

We mus¢ use terministic sereens, since we can't say anything without
the use of terms; whatever terms we use, they necessarily constitute a cor-
responding kind of screen; and any such screen necessarily directs the at-
tention to one field rather than another. Within that field there can be differ-
ent screens, each with its ways of directing the attention and shaping the
range of observations implicit in the given terminology. All terminologies
must implicitly or explicitly embody choices between the principle of con-
tinuity and the principle of discontinuity,
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Two other variants of this point about continuity and discontinuity
should be mentioned. First, note how it operates in political affairs: During
a national election, the situation places great stress upon a division between
the citizens. But often such divisiveness (or discontinuity) can be healed
when the warring factions join in a commen cause against an alien enemy
(the division elsewhere thus serving to reestablish the principle of continuity
at home). It should be apparent how either situation sets up the conditions
for its particular kind of scapcgoat, as a device that uvnifies all those who
share the same enemy.

For a subtler variant (and here I am somewhat anticipating the spe-
cific subject matter of the next chapter) we might cite an observation by
D. W. Harding, printed in Metaphor and Symbol, a collection of cssays by
various writers on literary and psychological symbolism. The author con-
cedes that the Freudian terminology is highly serviceable in calling attention
to ideas that are not given full conscious recognition because they are re-
pressed. But he asks: Why can there not also be ideas that are unclear simply
because we have not yet become familiar enough with a situation to take
them adequately into accoum? Thos, when we sce an object at a distance,
we do not ordinarily “repress” the knowledge of its identity. We don't rec-
ognize it simply because we must come closer, or use an instrument, before
we can see it clearly enough to know precisely what it is. Would not a termi-
nology that features the unconscious repression of ideas automatically deflect
our attention from symbols that are not repressed but merely remore? (At
this point, of course, a Jungian terministic screen would ascribe the remote-
ness of many dream-symbals to their misty survival from an earlier stage in
man's development—a terministic device that I have called the “temporizing
of essence,” since the nature of conditions mow is stated quasi-narratively
in terms of femporal priority, a vestigial derivation from “prehistory.”)

One more point will end this part of our discussion. Recently I read a
paper in which one sociologist accused other sociologists of “oversocializing™
their terms for the discussion of human motives. (The article, “The Over-
socialized Conception of Man in Modern Sociclogy,” by Dennis H. Wrong,
appears in the April 1961 issue of the American Sociological Review.)

This controversy brings us to a variant of the terministic situation I dis-
cussed in distinguishing between terms for Poetics in particular and termns
for Languape in General. But the author’s thesis really has a much wider
application than he claims for it. To the extent that all scientific terminolo-
gics, by their very role in specialized disciplines, are designed to focus at-
tention upon one or another particular ficld of observation, would it not be
technically impossible for any such specialized terminology to supply an
adequate definition for the discussion of man in general? Each might serve
to throw light upon one or another aspect of human motives. But the defini-
tion of man in general would be formally possible only to a philosophic
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terminology of motives (insofar as philosophy is the proper field for thoughts
on man in general). Any definition of man in terms of specialized scientific
nomenclatures would necessarily be “over-socialized,” or “over-biologized,”
or “over-psychologized,” or “over-physicized,” or “over-poctized,” and so
on, depending upon which specialized terministic screen was being stretched
to cover not just its own special field but a more comprehensive area, Or,
if we try to correct the excesses of one rerminology, b}r bm:‘tuwing from sev-
eral, what strictly scienrific canon (in the modern sense of scientific special-
zation) could we adduce as sanction? Would not such an eclectic recipe it-
self involve a generalized philosophy of some sort?

v
Our Attempt to Avoid Mere Relativism

And now where are we? Must we merely resign ourselves to an endless cata-

of terministic screens, each of which can be valued for the light it
throws upon the human animal, yet none of which can be considered central?
In one sense, yes. For, strictly speaking, there will be as many different world
views in human history as there are people. (Tot homines, 1ot sententiae.)
We can safely take it for granted that no one's “personal equations'™ are quite
identical with anyone else’s. In the unwritten cosmic constitution that lies
behind all man-made Constitutions, it is decreed by the nature of things that
each man is “necessarily free™ to be his own tyrant, incxorably imposing
upon himself the peculiar combination of insights associated with his peculiar
combination of experiences.

At the other exireme, cach of us shares with all other members of our
kind (the often-inhuman human species) the fatal fact that, however the sit-
uation came to be, all members of our species conceive of reality somewhat
roundabout, through various media of symbolism. Any such medium will be,
as you prefer. either a way of “dividing” us from the "immediate” (thereby
setting up a kind of “alienation™ at the very start of our emergence from
infancy inte that state of articulacy somewhat misleadingly called the “age
of reason"); or it can be viewed as a paradoxical way of “uniting” us with
things on a “higher level of awareness.” or some such, (Here again, we en-
counter our principles of continuity and discontinuity. )

Whether such proneness to symbolic activity be viewed as a privilege
or a calamity (or as something of both), it is a distinguishing characteristic
of the human animal in general. Hence it can properly serve as the basis of
a gencral, or philosophic definition of this animal. From this terministic be-
ginning, this intuitive grounding of a position, many observations “neces-
sarily follow.™ But are we not here “necessarily” caught in our own net?
Must we not concede that a screen built on this basis is just one more screen;
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and that it can at best be permitted to take its place along with all the others?
Can we claim for it special favors?

If I, or any one person, or even one particular philosophic school, had
invented it, such doubts would be guite justified. But if we pause to look at
it quizzically, I think we shall see that it is grounded in a kind of “collective
revelation,” from away back. This “collective revelation™ involves the prag-
matic recognition of a distinction between persons and things. I say “prag-
matic™ recognition, because often the distinction has not been formally rec-
ognized. And all the more so because, if an object is closely associated with
some person whom we know intimately, it can readily become infused with
the identity of that person.

Reverting now to our original term, “dramatistic,” 1 would offer this
basic proposition for your consideration: Despite the evidences ol primitive
animism (that endows many sheer things with “souls™) and the opposite
modes of contemporary behaviorism (designed to study people as mere
things), we do make a pragmatic distinction between the “actions” of “per-
sons™ and the sheer “motions” of “things.” The slashing of the waves against
the beach, or the endless cycle of births and deaths in biologic organisms
would be examples of sheer motion. Yet we, the typically symbaol-using ani-
mal, cannot relate to one another sheerly as things in motion. Even the be-
haviorist, who studies man in terms of his loboratory experiments. must treat
his colleagues as persons, rather than purely and simply as aulomata re-
sponding to stimuli,

I should make it clear: 1 am not pronouncing on the metaphysics of
this controversy. Maybe we are but things in motion. I don't have to haggle
about that possibility. I need but point out that, whether or not we are just
things in motion, we think of one another (and especially of those with
whom we are intimate) as persons. And the difference between a thing and
a person is that the one merely moves whercas the other acrs. For the sake
of the argument, I'm even willing to grant that the distinction between things
moving and persons acting is but an illusion. All 1 would claim is that,
illusion or not, the human race cannot possibly get along with itsclf on the
basis of any other intuition. The human animal, as we know it, emerges
into personaliry by first mastering whatever tribal speech happens 1o be its
particular symbolic environment.

We could not here list even summarily the main aspects of the Drama-
tistic screen without launching into a whole new project. For present pur-
poses, I must only say enough to indicate my grounds for contending that
a Dramatistic screen does possess the philosophic character adapied to the
discussion of man in general, as distinct from the kinds of insight afforded
by the application of special scientific terminologies.

In behalf of my claim that the “dramatistic screen” is sanctioned by
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a “collective revelation” of long standing, suffice it to recall such key terms
as tap, karma, dike, energeia, hodos, octus—all of them words for action
(to which we might well add Fslam, as the name for a submissive attifude
with its obviously active possibilities). The Bible starts with God's act, by
creative fiat. Contemporary sociological theories of “role-taking™ fit into
the same general scheme. Terms like “transactions,” “exchange,” “com-
petition,” “‘cooperation,” are but more specific terms for “action.” And
there are countless words for specific acts: give, take, run, think, etc. The
contemporary concern with “game theories” is obviously a subdivision of
the same term. Add the gloomy thought that such speculative playfulness
now is usually concerned with “war games.” But in any case, the concept
of such pames must involve, in however fragmentary a fashion, the picture
of persons acting under stress. And even when the “game"” hypothetically
reduces most of the players to terms of mere pawns, we can feel sure in
advance that, if the “game” does not make proper allowance for the “human
equation,” the conclusions when tested will prove wrong.

But the thought should admonish us. Often it is true that peaple can
be feasibly reduced to terms of sheer motion. About fifty years ago, 1 was
suddenly startled into thinking when (encountering experience purely
“symbolwise,” purely via the news) I read of the first German attacks
against a Belgian fortress in World War 1. The point was simply this: The
approach 1o the fortress was known to be mined. And the mines had to be
exploded. So wave after wave of human flesh was sent forward, as condi-
tioned cattle, to get blown up, until all the mines had been touched off. Then
the next wave, or the next two or three waves thereafier, could take the
fort. Granted; that comes pretty close to sheer motion, doubtless conceived
in the best war-game tradition.

Basically, the Dramatistic screen involves a methodic tracking down
of the implications in the idea of symbolic action, and of man as the kind
of being that is particularly distinguished by an aptitude for such action.
To quote from Webster's Third New [Infernational Dictionary, which has
officially recognized “Dramatism” in my sense of the term. as treated
schematically in my Grammar of Motives, it is "A technique of analysis of
language and thought as basically modes of action rather than as means of
conveying information.” I would but note that such an “lsm™ can also
function as a philosophy of human relations. The main consideration to
keep in mind, for present purposes, is that two quite different but equally
justifiable positions are implicit in this approach to specifically human
motivation,

There is a gloomy route, of this sort: If action is to be our key term,
then drama; for drama is the culminative form of action (this is a variant
of the “perfection” principle discussed in the previous chapter). But i
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drama, then conflict. And if conflict, then victimage. Dramatism is always
on the edge of this vexing problem, that comes to a culmination in tragedy,
the song of the scapegoat,

There is also a happy route, along the lines of a Platonic dialectic.
For the present, I would close on some lines that proclaim this happier
route, in a style that, T must admit, states the problem in the accents of an
ideal solution.

This “idealization™ ends on two weighly words, One, “synecdoche,”
is used in the sense of “part for the whole.” The other, “tautology,"” refers
to the fact that, insofar as an entire structure is infused by a single generat-
ing principle, this principle will be tautologically or rcpetitively implicit
in all the parts. The lines are meant to suggest that, insofar as man is the
symbol-using animal, his world is necessarily inspirited with the quality
of the Symbol, the Word, the Logos, through which he conceives it. (The
lines are from my volume of poems, Book of Moments. )

Dialectician’s Hymn
Hail to Thee, Logos,
Thou Vast Almighty Title,
In Whose name we conjure—
Our acts the partial representatives
Of Thy whole act.

May we be Thy delegntes
In parliament assembled.
FParis of Thy wholeness,
And in our conflicts
Correcting one another.
By study of our errors
Gaining Revelation.

May we pive lrue voice

To the starements of Thy creatures,
May our spoken words speak for them,
With accuracy,

That we know precisely their rejoinders
To our utlerances,

And so may correct our utllerances

In the light of those rejoinders.

Thus may we help Thine objects
To say their say—

Not suppressing by dictatorial lie,
Mol giving false reports

That misrepresent their saying,
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If the soil it carried off by flood,
Muay we help the soil to say so.

If our ways of living

Violate the needs of nerve and muscle,
May we find speech for nerve and muscle,
To frame objections

Wherear we, listening,

Can remake our habits,

May we not bear [alse wiloess Lo ourselves
About our neighbors,

Prophesying falsely

Why they did as they did.

May we compele with one ancther,

To speak for Thy Creation with more justice—
Cooperating in this competition

Until our naming

Gives voice correctly,

And how thiogs are

And how we say things are

Are one.

Let the Word be dialectic with the Way—
Whichever the print
The other the imprint.

Above the single speeches

Of things,

Of animals,

Of people

Erecting a speech-of-speeches—
And above this

A Speech-ol-speech-of-speeches,
And so on,

Comprehensively,

Until all is headed

In Thy Vast Almighty Title,
Containing implicitly

What in Thy work is drawn out explicilly—
In its plentitude.

And may we have neither the mania of the One
Mor the delirium of the Many—

But both the Union and the Diversity—

The Title and the manifold details that anse

As that Title s restated

In the narrative of History.
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Not forgetting that the Title represents the story’s Sequence,
And that the Sequence represents the Power entitled.

For us
Thy name a Greatl Synecdoche
Thy works a Grand Tautology.

Comments

As regards philosophic formulas defining the nature of man in general, poems
symbolically acting or "attiludinizing.” and scientific tracts: Whatever their
differences they all are classifiable together in one critical respect: They all
operate by the use of symbol sysiems; thos all in their vanous ways manifest
the resources and limitations of symbol systems.

But thouph any symbol system explicitly and implicitly turns our atiention
in one dircction rather than in other directions, there is a striking difference
within symbol sysiems, True, poets feud with philosophers, and many modern
philosophers except the rare ones like Santayana feud with pocts. But we are
here concermed with a distinction that puls poetry quite close 1o philosophy (as
in Aristotle, though his statement of the case did nol concern precisely the issue
now being considered}.

Mo matier how limied any particular philosopher’s definition of man may
be (owing 1o his limilations as a person), il he speaks as a philosopher he neces-
sarily speaks “in terms of " the whole man. For his stalement is philosophically
complete only insofur as it involves a concept of man fnr pereral. In conlrast, a
specialized scientific pomenclature {no malter how comprehensive it may be)
necessarily involves fragmentation, For no special discipling could be special
excepl isolar as il defined man in lerms of s specialty.

Let us now turn o the peer's Imitations: {And by "poet” [ here refer
broadly to all symbolizers who attitudinize not only in poems, bul also in stories
ad plavs along with the many walative alembications, deviations, perversions
now olign encountered. )

The poct may happen 1o be an extremely “odd™ creature, guite limited as an
artisl, And even il he an'l very inventive, any unusual modes of experience, in
deviating from the average, can in ¢lfect endow him with the equivalent of
exceptional inventiveness, In such coses, acoidents of history become altributes
of the poem’s very essence.

But no muatter how linuted a poetic production may be, it is nof reducible (o
terms of any specialized scicntific nomenclature (such as the terms of physicy,
chemisiry, economics, politics, and so on). Mor ean it even he adeguately de-
serthed as a combination of the lot. And though any specilized nomenclature
may throw light upon the work, there v an obvious sense i which the work
necessarily contains elements nol only bevond the limits of ecach specialty but
also beyond the aggregate of them all.

Sometimes, apologisis of literature have grown challenging and edified
when they 1ouch upon this state of aflars, 5o far as universibies are concerned, it
involves such brutal extra-aesthelic considerations as interdepartmental rivalries,



58 FIVE SUMMARIZING BESS5AYS

But for present purposes, I would proposs to consider it simply as & fact about
the nature of terminologies.

A poet's language peed not confront the problem of specialized scientific
nomenclature. That is to say: The poet’s language does not subject Humpty
Dumpty to the great fall whereby he can't be put together again, For poetic
languape is saved by the technical fact that it never quite confronled this problem
i the first place. Terministically tied to its uterine beginnings, no poel’s termi-
nology need “resynthesize™ its picture of man; however limited may be a poet's
terma for man's actions, passions, agencies, scenes, purposes, and attitudes, they
never quite take Humpty Dumpty, that fatal cultural epg, apart, For éven as
the poet works with particulars, be brings to them the unification of an attitude,
Otherwise, his work itsell would fall apart. And quite as Aristotle, when dis-
cussing the principle of poetic consistency, admonished that even an inconsistent
character must be consistently so, 1 would dare contend: Any poetic attitude
(like being jaunty today, as distinct from being dismal tomorrow) has a kind
of summarizing wholeness that is technically alien to the specialized terminologies
of our essentially technology-linged sciences.

Approaching the question from another angle, but having in mind the pre-
vious chapter on Poetics in Particular, as we proceed we should keep asking
whether the test for poetry might be “verisimilitude” rather than "truth." And
though truth is often the best grounding for verisimilitude, it is not always so,

Viewing the situation in terms of “symbolic action,” we might stress a dis-
tinction between the “statistically™ or “factually” true and o markeman’s “iros™
aurm.

In the Journal of Social [ssues for October 1962 there is an article which,
by its very shoricomings, helps illustrate the resources and obligations of a Dra-
malistic nomenclature. Essentially, this article (" The Image of Man,”™ by Isidor
Chemn) contends that the story of Creation in the book of Genesis provides a bet-
ter madel, even for o purely secular terminology of human motives, than is to be
found in much contemporary psychology. For, according to Dr. Chein, the
Biblical model presents “Man™ as an “active” being, whereas many current views
{in line with behaviorist theories of conditioning) falsely “presuppose a passive
image of Man."

I have discussed Dr. Chein's essay at some length in a paper, "Order, Ac-
tion, Victimage," presented at Grinnell College in January 1964, and 10 be pub-
lished with papers by other participants in a series of articles on the general sub-
ject of "Order.” Here | want to stress only a few of the major dialectical principles
considered in that article, Above all, 1 would point out that Spinoza’s Ethics
{particularly Book IV) clearly indicates why Dr. Chein's statement of the case
would pot be adequate, A grammatical stress upon the “active” involves a
recipracal stress upon the “passive.” And in systematically considering borh
active and passive sides of the human motivational ledger, Spinoza makes it
clear how prone man is to the temptations of passivity. {Surely, for instance, he
would consider as a drastic instance of human bondage our susceptibility 1o
“inadequate ideas” wherehy propaganda mills can condition us 1o acguizsce in
the cause of militaristic adveniures abroad.}) Bul Dr. Chein maneuvers himself
into & position whereby, to glorify the “active” nature of “Man," he must
present his cause antitherically to deterministic theories that, even if they are pot
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the whole stary, could well serve af least ar admonitions and that are needed to
help complete a grammar of “action.”

I here omit the third function, the “reflexive,” in current cant “feedback.”
But it will turn up in many forms throughout these picces. lis “symbolicity™
centers in the “second-Jevel” situation whereby there can be words-about-words.
But | do wanl to make it clear that not only Spinoza, but also the Biblical
account of Adam’s “fall,” directly treats of the “passive” element as inherent in
the prammar of human action.

However, despite my objections 1o Dr. Chein's oversimplified use of the
Dramatistic grammar, 1 found mysell (uneasily) on his side when Richard E.
Carney, of Indiana University, grew wrathful at the thought of Dr. Chein's
monograph proclsiming the glory of "Man™ as an “active” being. 1 was uneasy
because | consider it a drastic kind of vandalism when one maneuvers oneself
into a state of mind whercby one must slipht any admonition as regards human
susceplibilitly to the passivities of conditioning. Though Book ¥V of Spinoza's
Ethicz makes it elear enough why any reduction 1o terms of conditioning alone
would be an “inadegunte idea,” we must not let Dy, Chein's sales talk on “Man™
make us forget Book IV and its talk of “human bondage.”

Dr. Carney’s attack was based on the principle of continuity (belween man
and other animals) that has been questioned in my foregoing article. His state-
ment could have appropriately quoted Darwin's shrewd remark, “If man had
not been his own classifier, he would never have thought of founding a separate
order [or his own reception.” And il could wholly subscribe to Darwin's ap-
proval of Huxley's statement that there “is no justification for placing man in
n distinct order.” Thus, Dr. Carney sloganizes his position visually by opling
for a model of “man” rather than an wnage of “Man." My position would
necessarily be that, in the very act of developing a structure of classifications,
the human classifier (be he "man”™ or *Man™!) by the same token does estab-
lish his nature as a special class of being. For one cannot be the kind of animal
that can study biology except by havinr a distinctive way with symbol systems.
Hence, 1o that extent we should be on Dr. Chein's side {in his decision lo
prefer a secular analogue of “Man's” image as presented in the Biblical story
of Crealion and Ordination). Bul, once that choice is made, the example of
Spinoza reminds us that, even if Dr. Carney’s view of “man" does make us
out to be as “passive” as Dr. Chein says he does, even so, the most limited
studies of Stimulus and Response, involving the narrowest of experiments with
animals weak in the wayvs of human symbolic action, can serve o admonish us:
We are constantly beset by remprarion to become sheer automata.

But there's one further step. It involves an article an “The Personality and
Carcer of Sntan,” by Heory A. Murray. This appeared appropriately as a com-
panion picce in the same journal with Dr. Chein on “The Image of Man™
Possibly because Salan can be such a charmer, it s charming, a much better-
patured siatement than the ooe on the grandeur of Man as active being. In
any case, our preseni concerns with a Dramatistic grammar indicate why the
two papers so neatly complement each other. For whereas the story in Genesis
gives an account of borh rhe Creation and the Fall (the aciive and the passive),
here we find a division of lubor. Dr. Chein builds his model by specializing in
molives associated solely with the Creation; and Dr. Murray (in his mono-
graph on the Tempter) specializes in motives associated with the Fall.

Meither is concerned explicitly with the ways in which the "mythic” account
of motives in Genesis wniter these motivational lines, a problem 1 have tried to
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resolve (cf. The Rheioric of Religion) in terms of Order and the disobeyiog
of orders. And a Dramatistic grammar of motives also makes us aware of a
notable lacuna in Dr. Murray's delightiul survey concerned with the personal-
fzing of problematical inducements that got sliphted in Dr. Chein's truncated
and overly honorific terminclogy of “action.” When listing the funclions of
religious myths, Dr, Murray says that "“they should comlort the distressed, and,
by preseating visions of a realizable [uture, engender hope, and encourape
effort to achieve this." But surely, religion has functioned nol only as a means
of soloce or encouragement, but also as a system of controls. The slighting of
cantrols in his list is all the more surprising since he is specializing in Satan,
whaose Hell was surely designed to seare the devil oul of us,

At one point Dr. Chein observes, “Grammar is, of course, indifferent to
truth.” And there certninly is a sense in which this statement is irrefulable. Yer,
Dramatism would contend: Whatever the complications and paradoxes, we must
keep asking always about actives, passives, apd middles [reflexives }—or, if you
will, effectors, receptors, and feedback ( for argumeni’s sake, | here concede 1o the
lowest kind of reduction). So 1 have sought to describe at Jeast enough of the
Chein-Carncy-Murray papers lo indicate why {when we think of symbaolicity as
existing in its own right though variously modified by animality) the Drama-
tistic grammar possesses af least a kind of moral absolute {and precisely the
kind thal would admonish ws against Dr. Chein's o'ersimplified version of
*Man” simply as “active™). “"Man" 5 “active” except when he 15 “passive”
{siffering, in bomdage even to his own stupiditics}). And the more | puzzle
over the reflexive, the more convinced | become that all of us, in pious terror,
should be on guard regarding the role of 1he reflexive in our ideas of identity.

We might sum up our point here by saying that the emphasis upon Creation
necessarily overstresses “action,” the emphasis upon the Fall necessarily over-
stresses “passion,” and the methodic attempt to avoid a Dramatistic prammar as
far as possible reaches its fulfillment in a terminology of sheer “motion.” How-
ever, where the discussion of human motives is at all comprehensive, no slate-
ment of the case can exemplify any one of these emphases with complete con-
sistency, Man's involvement in the patural order makes him in many respecis
analyzshle in terms of sheer motion; but his powers of symbolicity pive rise 1o
kinds of symbolic action that, by the same token, make him susceplible o corre-
|pq|-ﬁ.iing kinds of servitude. | My Grammar aof Moliver, Rhetoric of Morives,
and Rheroric of Religion seek, in “Meo-Stoic resignation,” o char a course
through this motivational tangle and its terministic paradoxes. )

A few parting remarks sbout man (or Man!) and symbol systems in
neral:

& In Santayana's Scepticism and Animal Faith (Chapter X, second para-
graph, we are told that the realm of essence is “the sum of mentionahle abjects,
of terms about which, or in which, something might be said." That ene word,
“mentionable,” has kepl vibrating in me incessamly ever since the first time I
encountered it {or explicitly recognized that I had encounterzd i1, some two
decades or so ago). The word seemed to spin itsell along these lines:

The world is doubtless infinitely full of entities, relationships and develop-
ments, actunl or potential, for which we do not have names, and never shall.
Yet for the human animal the nameless is always at least in principle the name-
able (or, “mentionable” ). “Mentionuble™ has the advantage that even with per-
sons who would postulate an essential distinction between words and other kinds
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of symbolic action (such as dance, sculpture, painting, or music) all such
modalities could at least be thought of as ways of “mentioning” aspects of
experience, And in this sense, the human animal confronts even the nameless
and unnameable within the perspective or “psychosis” of symbolicity.

In T. 5. Eliot's doctoral thesis, Knowledge and Experience in the Phi-
losophy of F. H. Bradley {completed in 1916, but not published until 1964),
there is one astomishing puzzle. | quote & passage that got omitted from a review
I did of the book:

I refer to a sudden fMurry on pages 132-135, proclaiming the all-
importance of words or names in shaping the objects of attenlion. "Wilh-m.lu
words, no objects,” he asseverates, Thus he questions whether “the explicit
recognition of an object as such” can occur “without the beginnings of
speech.” The bundle of things that we call an object "would not be a
bundle unless it were held together by the moment of objectivity which is
realized in the name.” After three pages that develop this line of thought
vigorously, he breaks ofi; “This, however, is a digression.” And the subject,
which had thus of a sudden flared up, is dropped, except for this one fater
sentence that seems like a sort of retraction: *We may casily be overawed
by languape, and attribute to it more philosophic prestige than it deserves.”
Yet what is a philosophy if nol the systematic development of such atren-
lion as depends at every atep upon langoage? What is a philosopher neces-
sarily doing if pot attempting to trapslate the more-than-linguistic, less-
than-linguistic, and other-than-linguistic into terms of the linguistic? So |
was struck by that sudden “breakthrough,” and puzzled by its disappear-
ance promptly thereafter.

Other relevant seatences in the thesis are: “In any knowledge prior 1o
specch the object is not so much an identity recognized as such as it is a similar
way of acting: the identity is rather lived out than kpown, What we are here
concerned with is the explicit recognition of an object as such, and | do not
believe that this occurs without the beginnings of speech. . . . Our only way of
showing that we are atiending to an object is to show that it and oursell are
independent entities, and 1o do this we must have names. . . . We have no objecls
withoul language.”

These remarks could also have been cited when, in "Definilion of Man,”
I was discussing the relationship between symbolism and the kind of atiention
needed for the development and transmilling of technigues and invenlions,

In any case, we must posil a sheerly physiological set of “terms.” the mere
motionr of sensalion, as the body translates certain kinds of event “into terms
of" aight, sound, taste, eic., while the experiencing of pleasure and pain con-
stitutes & rudimentary physiological analopue of the Yes-No pair. Behaviorist
experiments help us see how even these primary conditions of awareness can
become infused with the rudiments of learning {which, so far as lests of sym-
bolicity are concerned, altains iis completion in the “reflexive™ or “sell-con-
scious” or "second-level” possibilities of symbol systems that can reflect on the
problems and principles of symbaol systems).

Insofar as there can be cycles of terms that imply one another, and all such
terms can be variously translated into terms of either images or ideas, and any
such image or idea can serve as & point of deparfure, providing a perspective



62 FIVE SUMMARIZING ESSAYS

peculiar to its particular point of view, the sheer range of such possibilities sets
up the conditions for an ingredient of improvisational “freedom” in men's powers
of symbaolic action.

The siant of our articles on the “Definition of Man" and “Terministic
Screens” might well sugpest, to some readers, questions concerning the related
but quite different views put forward by Marshall McLuhan, particularly in his
volume Understanding Media. (He works in an area indeterminately midway
between the homo faber of Technologism and the concepts of symbolic action
inherent in the explicit, systematic application of 2 Dramatistic perspective.)

Whatever the readers sympathies with regard lo McLuhan's thesis, there
it the formal fact that the siating of his position necessarily involves the manipu-
lation of his particular terminology. Hence, 8 Dramatistic analysis of that termi-
nology might belp clarify the nature of such projects in general. To this end we
have included (pp. 410-418) a discussion of his terms, as viewed in terms of our
lerms.

Chapter Four

Mind, Body, and the Unconscious

The issuc: If man is the symbol-using animal, some motives must de-
rive from his animality, some from his symbolicity, and some from mix-
tures of the two, The compulter can’t serve as our model {or “terministic
screen”). For it is not an amimal. but an artifact, And it can't truly
be said to “acl.” Its operations arc but a complex set of sheerly physical
mations. Thus, we must if possible distinguish between the symbolic action
of a person and the behavior of such a mere thing,

On the other hand, psychoanalysis has a concept of “symbolic action™
that does distinctly apply to persans. Bul it is not identical with such event-
fulness in the sheerly “Dramatistic” sense. By “symbolic action™ in the
Dramaustic sense is meant any use of symbol systems in general; 1 am
acting symbolically, in the Dramatistic sense, when 1 speak these sentences
to you, and you are acting symbolically insofar as you “follow™ them, and
thus size up their “drift™ or “meaning.” True, there are some “Unconscious™
processes involved in my speaking and your interpreting what [ say. But
as we shall see, this is not what Freud had in mind with his concept of the
“Unconscious™ and its relation to what ke calls “symbolic action.” For
he specifically says that the “concept of unconscious psychic activity which
is peculiar to psychoanalysis” is to be sharply distinguished “from philo-
sophical speculations about the unconscious.” (The point is made near
the beginning of his essay “History of the Psychoanalytic Movement.™)

In the discussion of “terministic screens” we offered reasons why a
definition of man must be a general “philosophic” problem rather than a
specifically “scientific” one. Each specific science could not be its character-
istic self except insofar as it abided by its particular terminology. And each
such terminology is designed (or a specific set of abservations rather than for
meditations on the nature of man in general.

A Dramatistic terminology (built around a definition of man as the
symbeol-using, symbol-misusing, symbol-making, and symbol-made animal }
must steer midway between the computer on one side (when taken as a
model of the mind) and the necurotic on the other. For instance, while



The 'Grammar' of Television and Film

Television and film use certain common conventions often referred to as the 'grammar' of
these audiovisual media. This list includes some of the most important conventions for
conveying meaning through particular camera and editing techniques (as well as some of the
specialised vocabulary of film production).

Conventions aren't rules: expert practitioners break them for deliberate effect, which is one of
the rare occasions that we become aware of what the convention is.

Camera Techniques: Distance and Angle

Shot Sizes

S
MCU

BCU
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Long shot (LS). Shot which shows all or most of a fairly large subject (for example, a
person) and usually much of the surroundings. Extreme Long Shot (ELS) - see establishing
shot: In this type of shot the camera is at its furthest distance from the subject, emphasising
the background. Medium Long Shot (MLS): In the case of a standing actor, the lower frame
line cuts off his feet and ankles. Some documentaries with social themes favour keeping

people in the longer shots, keeping social circumstances rather than the individual as the
focus of attention.

Establishing shot. Opening shot or sequence, frequently an exterior 'General View' as an
Extreme Long Shot (ELS). Used to set the scene.

Medium shots. Medium Shot or Mid-Shot (MS). In such a shot the subject or actor and its

setting occupy roughly equal areas in the frame. In the case of the standing actor, the lower
frame passes through the waist. There is space for hand gestures to be seen. Medium Close

Shot (MCS): The setting can still be seen. The lower frame line passes through the chest of
the actor. Medium shots are frequently used for the tight presentation of two actors (the two
shot), or with dexterity three (the three shot).

Close-up (CU). A picture which shows a fairly small part of the scene, such as a character's
face, in great detail so that it fills the screen. It abstracts the subject from a context. MCU
(Medium Close-Up): head and shoulders. BCU (Big Close-Up): forehead to chin. Close-ups
focus attention on a person's feelings or reactions, and are sometimes used in interviews to



show people in a state of emotional excitement, grief or joy. In interviews, the use of BCUs
may emphasise the interviewee's tension and suggest lying or guilt. BCUs are rarely used for
important public figures; MCUs are preferred, the camera providing a sense of distance. Note
that in western cultures the space within about 24 inches (60 cm) is generally felt to be
private space, and BCUs may be invasive.

Shot Angles

Worm’s eye Canted Bird’s eye
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Angle of shot. The direction and height from which the camera takes the scene. The
convention is that in 'factual' programmes subjects should be shot from eye-level only. In a
high angle the camera looks down at a character, making the viewer feel more powerful than
him or her, or suggesting an air of detachment. A low angle shot places camera below the
character, exaggerating his or her importance. An overhead shot is one made from a position
directly above the action.

Viewpoint. The apparent distance and angle from which the camera views and records the
subject. Not to be confused with point-of-view shots or subjective camera shots.

Point-of-view shot (POV). A shot made from a camera position close to the line of sight of a
performer who is to be watching the action shown in the point-of-view shot.

Two-shot. A shot of two people together.
Selective focus. Rendering only part of the action field in sharp focus through the use of a
shallow depth of field. A shift of focus from foreground to background or vice versa is called

rack focus.

Soft focus. An effect in which the sharpness of an image, or part of it, is reduced by the use
of an optical device.

Wide-angle shot. A shot of a broad field of action taken with a wide-angle lens.
Tilted shot. When the camera is tilted on its axis so that normally vertical lines appear

slanted to the left or right, ordinary expectations are frustrated. Such shots are often used in
mystery and suspense films to create a sense of unease in the viewer.

Camera Techniques: Movement
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Zoom. In zooming in the camera does not move; the lens is focussed down from a long-shot
to a close-up whilst the picture is still being shown. The subject is magnified, and attention is
concentrated on details previously invisible as the shot tightens (contrast tracking). It may be
used to surprise the viewer. Zooming out reveals more of the scene (perhaps where a
character is, or to whom he or she is speaking) as the shot widens. Zooming in rapidly brings
not only the subject but also the background hurtling towards the viewer, which can be
disconcerting. Zooming in and then out creates an ugly 'yo-yo' effect.

Following pan. The camera swivels (in the same base position) to follow a moving subject.
A space is left in front of the subject: the pan 'leads' rather than 'trails'. A pan usually begins
and ends with a few seconds of still picture to give greater impact. The speed of a pan across
a subject creates a particular mood as well as establishing the viewer's relationship with the
subject. 'Hosepiping' is continually panning across from one person to another; it looks
clumsy.

Surveying pan. The camera slowly searches the scene: may build to a climax or anticlimax.



Tilt. A vertical movement of the camera - up or down- while the camera mounting stays
fixed.

Crab. The camera moves (crabs) right or left.

Tracking (dollying). Tracking involves the camera itself being moved smoothly towards or
away from the subject (contrast with zooming). Tracking in (like zooming) draws the viewer
into a closer, more intense relationship with the subject; moving away tends to create
emotional distance. Tracking back tends to divert attention to the edges of the screen. The
speed of tracking may affect the viewer's mood. Rapid tracking (especially tracking in) is
exciting; tracking back relaxes interest. In a dramatic narrative we may sometimes be drawn
forward towards a subject against our will. Camera movement parallel to a moving subject
permits speed without drawing attention to the camera itself.

Hand-held camera. A hand-held camera can produce a jerky, bouncy, unsteady image which
may create a sense of immediacy or chaos. Its use is a form of subjective treatment.

Process shot. A shot made of action in front of a rear projection screen having on it still or
moving images as a background.

Editing Techniques

Cut. Sudden change of shot from one viewpoint or location to another. On television cuts
occur on average about every 7 or 8 seconds. Cutting may:

= change the scene;

= compress time;

» vary the point of view; or
» build up an image or idea.

There is always a reason for a cut, and you should ask yourself what the reason is. Less
abrupt transitions are achieved with the fade, dissolve, and wipe

Matched cut. In a 'matched cut' a familiar relationship between the shots may make the
change seem smooth:

» continuity of direction;

completed action;*

= a similar centre of attention in the frame;

= a one-step change of shot size (e.g. long to medium);
= a change of angle (conventionally at least 30 degrees).

*The cut is usually made on an action (for example, a person begins to turn towards a door in
one shot; the next shot, taken from the doorway, catches him completing the turn). Because
the viewer's eye is absorbed by the action he is unlikely to notice the movement of the cut
itself.

Jump cut. Abrupt switch from one scene to another which may be used deliberately to make
a dramatic point. Sometimes boldly used to begin or end action. Alternatively, it may be
result of poor pictorial continuity, perhaps from deleting a section.

Motivated cut. Cut made just at the point where what has occurred makes the viewer
immediately want to see something which is not currently visible (causing us, for instance, to



accept compression of time). A typical feature is the shot/reverse shot technique (cuts
coinciding with changes of speaker). Editing and camera work appear to be determined by
the action. It is intimately associated with the 'privileged point of view' (see narrative style:
objectivity).

Cutting rate. Frequent cuts may be used as deliberate interruptions to shock, surprise or
emphasize.

Cutting rhythm. A cutting rhythm may be progressively shortened to increase tension.
Cutting rhythm may create an exciting, lyrical or staccato effect in the viewer.

Cross-cut. A cut from one line of action to another. Also applied as an adjectuve to
sequences which use such cuts.

Cutaway/cutaway shot (CA). A bridging, intercut shot between two shots of the same
subject. It represents a secondary activity occurring at the same time as the main action. It
may be preceded by a definite look or glance out of frame by a participant, or it may show
something of which those in the preceding shot are unaware. (See narrative style: parallel
development) It may be used to avoid the technical ugliness of a 'jump cut' where there
would be uncomfortable jumps in time, place or viewpoint. It is often used to shortcut the
passing of time.

Reaction shot. Any shot, usually a cutaway, in which a participant reacts to action which has
just occurred.

Insert/insert shot. A bridging close-up shot inserted into the larger context, offering an
essential detail of the scene (or a reshooting of the action with a different shot size or angle.)

Buffer shot (neutral shot). A bridging shot (normally taken with a separate camera) to
separate two shots which would have reversed the continuity of direction.

Fade, dissolve (mix). Both fades and dissolves are gradual transitions between shots. In a
fade the picture gradually appears from (fades in) or disappears to (fades out) a blank screen.
A slow fade-in is a quiet introduction to a scene; a slow fade-out is a peaceful ending. Time
lapses are often suggested by a slow fade-out and fade-in. A dissolve (or mix) involves
fading out one picture while fading up another on top of it. The impression is of an image
merging into and then becoming another. A slow mix usually suggests differences in time
and place. Defocus or ripple dissolves are sometimes used to indicate flashbacks in time.

Superimpositions. Two of more images placed directly over each other (e.g. and eye and a
camera lens to create a visual metaphor).

Wipe. An optical effect marking a transition between two shots. It appears to supplant an
image by wiping it off the screen (as a line or in some complex pattern, such as by appearing
to turn a page). The wipe is a technique which draws attention to itself and acts as a clear
marker of change.

Inset. An inset is a special visual effect whereby a reduced shot is superimposed on the main
shot. Often used to reveal a close-up detail of the main shot.

Split screen. The division of the screen into parts which can show the viewer several images
at the same time (sometimes the same action from slightly different perspectives, sometimes
similar actions at different times). This can convey the excitement and frenzy of certain
activities, but it can also overload the viewer.



Stock shot. Footage already available and used for another purpose than the one for which it
was originally filmed.

Invisible editing: See narrative style: continuity editing.

Manipulating Time

Screen time: a period of time represented by events within a film (e.g. a day, a week).

Subjective time. The time experienced or felt by a character in a film, as revealed through
camera movement and editing (e.g. when a frightened person's flight from danger is
prolonged).

Compressed time. The compression of time between sequences or scenes, and within
scenes. This is the most frequent manipulation of time in films: it is achieved with cuts or
dissolves. In a dramatic narative, if climbing a staircase is not a significant part of the plot, a
shot of a character starting up the stairs may then cut to him entering a room. The logic of the
situation and our past experience of medium tells us that the room is somewhere at the top of
the stairs. Long journeys can be compressed into seconds. Time may also be compressed
between cutaways in parallel editing. More subtle compression can occur after reaction shots
or close-ups have intervened. The use of dissolves was once a cue for the passage of a
relatively long period of time.

Long take. A single shot (or take, or run of the camera) which lasts for a relatively lengthy
period of time. The long take has an 'authentic' feel since it is not inherently dramatic.

Simultaneous time. Events in different places can be presented as occurring at the same
moment, by parallel editing or cross-cutting, by multiple images or split-screen. The
conventional clue to indicate that events or shots are taking place at the same time is that
there is no progression of shots: shots are either inserted into the main action or alternated
with each other until the strands are somehow united.

Slow motion. Action which takes place on the screen at a slower rate than the rate at which
the action took place before the camera. This is used: a) to make a fast action visible; b) to
make a familiar action strange; c) to emphasise a dramatic moment. It can have a lyric and
romantic quality or it can amplify violence.

Accelerated motion (undercranking) . This is used: a) to make a slow action visible; b) to
make a familiar action funny; ¢) to increase the thrill of speed.

Reverse motion. Reproducing action backwards, for comic, magical or explanatory effect.

Replay. An action sequence repeated, often in slow motion, commonly featured in the
filming of sport to review a significant event.

Freeze-frame. This gives the image the appearance of a still photograph. Clearly not a
naturalistic device.

Flashback. A break in the chronology of a narrative in which events from the past are
disclosed to the viewer. Formerly indicated conventionally with defocus or ripple dissolves.

Flashforward. Much less common than the flashback. Not normally associated with a
particular character. Associated with objective treatments.



Extended or expanded time/overlapping action. The expansion of time can be
accomplished by intercutting a series of shots, or by filming the action from different angles
and editing them together. Part of an action may be repeated from another viewpoint, e.g. a
character is shown from the inside of a building opening a door and the next shot, from the
outside, shows him opening it again. Used nakedly this device disrupts the audience's sense
of real time. The technique may be used unobtrusively to stretch time, perhaps to exaggerate,
for dramatic effect, the time taken to walk down a corridor. Sometimes combined with slow
motion.

Ambiguous time. Within the context of a well-defined time-scheme sequences may occur
which are ambiguous in time. This is most frequently comunicated through dissolves and
superimpositions.

Universal time. This is deliberately created to suggest universal relevance. Ideas rather than
examples are emphasised. Context may be disrupted by frequent cuts and by the extensive
use of close-ups and other shots which do not reveal a specific background.

Use of Sound

Direct sound. Live sound. This may have a sense of freshness, spontaneity and 'authentic'
atmosphere, but it may not be acoustically ideal.

Studio sound. Sound recorded in the studio to improve the sound quality, eliminating
unwanted background noise (‘ambient sound'), e.g. dubbed dialogue. This may be then mixed
with live environmental sound.

Selective sound. The removal of some sounds and the retention of others to make significant
sounds more recognizable, or for dramatic effect - to create atmosphere, meaning and
emotional nuance. Selective sound (and amplification) may make us aware of a watch or a
bomb ticking. This can sometimes be a subjective device, leading us to identify with a
character: to hear what he or she hears. Sound may be so selective that the lack of ambient
sound can make it seem artificial or expressionistic.

Sound perspective/aural perspective. The impression of distance in sound, usually created
through the use of selective sound. Note that even in live television a microphone is
deliberately positioned, just as the camera is, and therefore may privilege certain participants.

Sound bridge. Adding to continuity through sound, by running sound (narration, dialogue or
music) from one shot across a cut to another shot to make the action seem uninterrupted.

Dubbed dialogue. Post-recording the voice-track in the studio, the actors matching their
words to the on-screen lip movements. Not confined to foreign-language dubbing.

Wildtrack (asynchronous sound). Sound which was self-evidently recorded separately
from the visuals with which it is shown. For example, a studio voice-over added to a visual
sequence later.

Parallel (synchronous) sound. Sound 'caused' by some event on screen, and which matches
the action.

Commentary/voice-over narration. Commentary spoken off-screen over the shots shown.
The voice-over can be used to:



» introduce particular parts of a programme;

to add extra information not evident from the picture;

= to interpret the images for the audience from a particular point of view;
= to link parts of a sequence or programme together.

The commentary confers authority on a particular interpretation, particularly if the tone is
moderate, assured and reasoned. In dramatic films, it may be the voice of one of the
characters, unheard by the others.

Sound effects (SFX). Any sound from any source other than synchronised dialogue,
narration or music. Dubbed-in sound effects can add to the illusion of reality: a stage- set
door may gain from the addition of the sound of a heavy door slamming or creaking.

Music. Music helps to establish a sense of the pace of the accompanying scene. The rhythm
of music usually dictates the rhythm of the cuts. The emotional colouring of the music also
reinforces the mood of the scene. Background music is asynchronous music which
accompanies a film. It is not normally intended to be noticeable. Conventionally, background
music accelerates for a chase sequence, becomes louder to underscore a dramatically
important action. Through repetition it can also link shots, scenes and sequences. Foreground
music is often synchronous music which finds its source within the screen events (e.g. from a
radio, TV, stereo or musicians in the scene). It may be a more credible and dramatically
plausible way of bringing music into a programme than background music (a string orchestra
sometimes seems bizarre in a Western).

Silence. The juxtaposition of an image and silence can frustrate expectations, provoke odd,
self-conscious responses, intensify our attention, make us apprehensive, or make us feel
dissociated from reality.

Lighting

Soft and harsh lighting. Soft and harsh lighting can manipulate a viewer's attitude towards a
setting or a character. The way light is used can make objects, people and environments look
beautiful or ugly, soft or harsh, artificial or real. Light may be used expressively or
realitically.

Backlighting. A romantic heroine is often backlit to create a halo effect on her hair.
Graphics

Text. Titles appear at or near the start of the programme. Their style - typeface, size, colour,
background and pace - (together with music) can establish expectations about the atmosphere
and style of the programme. Credits listing the main actors, the director, and so on, are
normally shown at or near the beginning, whilst those listing the rest of the actors and
programme makers are normally shown at the end. Some American narrative series begin
with a lengthy pre-credit sequence. Credits are frequently superimposed on action or stills,
and may be shown as a sequence of frames or scrolled up the screen. Captions are commonly
used in news and documentaries to identify speakers, in documentaries, documentary dramas
and dramatic naratives to indicate dates or locations. Subtitles at the bottom of the screen are
usually used for translation or for the benefit of the hearing-impaired.

Graphics. Maps, graphs and diagrams are associated primarily with news, documentary and
educational programmes.



Animation. Creating an illusion of movement, by inter-cutting stills, using graphics with
movable sections, using step-by-step changes, or control wire activation.

Narrative style

Subjective treatment. The camera treatment is called 'subjective' when the viewer is treated
as a participant (e.g. when the camera is addressed directly or when it imitates the viewpoint
or movement of a character). We may be shown not only what a character sees, but how he
or she sees it. A temporary 'first-person' use of camera as the character can be effective in
conveying unusual states of mind or powerful experiences, such as dreaming, remembering,
or moving very fast. If overused, it can draw too much attention to the camera. Moving the
camera (or zooming) is a subjective camera effect, especially if the movement is not gradual
or smooth.

Objective treatment. The 'objective point of view' involves treating the viewer as an
observer. A major example is the 'privileged point of view' which involves watching from
omniscient vantage points. Keeping the camera still whilst the subject moves towards or
away from it is an objective camera effect.

Parallel development/parallel editing/cross-cutting. An intercut sequence of shots in
which the camera shifts back and forth between one scene and another. Two distinct but
related events seem to be happening at approximately the same time. A chase is a good
example. Each scene serves as a cutaway for the other. Adds tension and excitement to
dramatic action.

'Invisible editing'. This is the omniscient style of the realist feature films developed in
Hollywood. The vast majority of narrative films are now edited in this way. The cuts are
intended to be unobtrusive except for special dramatic shots. It supports rather than
dominates the narrative: the story and the behaviour of its characters are the centre of
attention. The technique gives the impression that the edits are always required are motivated
by the events in the 'reality' that the camera is recording rather than the result of a desire to
tell a story in a particular way. The 'seamlessness' convinces us of its 'realism', but its devices
include:

the use of matched cuts (rather than jump cuts);
» motivated cuts;

» changes of shot through camera movement;

= long takes;

the use of the sound bridge;

= parallel development.

The editing isn't really 'invisible', but the conventions have become so familiar to visual
literates that they no longer consciously notice them.

Mise-en-scene. (Contrast montage). 'Realistic' technique whereby meaning is conveyed
through the relationship of things visible within a single shot (rather than, as with montage,
the relationship between shots). An attempt is preserve space and time as much as possible;
editing or fragmenting of scenes is minimised. Composition is therefore extremely important.
The way people stand and move in relation to each other is important. Long shots and long
takes are characteristic.

Montage/montage editing. In its broadest meaning, the process of cutting up film and
editing it into the screened sequence. However, it may also be used to mean intellectual



montage - the justaposition of short shots to represent action or ideas - or (especially in
Hollywood), simply cutting between shots to condense a series of events. Intellectual
montage is used to consciously convey subjective messages through the juxtaposition of
shots which are related in composition or movement, through repetition of images, through
cutting rhythm, detail or metaphor. Montage editing, unlike invisible editing, uses
conspicuous techniques which may include: use of close- ups, relatively frequent cuts,
dissolves, superimposition, fades and jump cuts. Such editing should suggest a particular
meaning.

Talk to camera. The sight of a person looking ('full face') and talking directly at the camera
establishes their authority or 'expert' status with the audience. Only certain people are
normally allowed to do this, such as announcers, presenters, newsreaders, weather
forecasters, interviewers, anchor-persons, and, on special occasions (e.g. ministerial
broadcasts), key public figures. The words of 'ordinary' people are normally mediated by an
interviewer. In a play or film talking to camera clearly breaks out of naturalistic conventions
(the speaker may seem like an obtrusive narrator). A short sequence of this kind in a 'factual'
programme is called a 'piece to camera'.

Tone. The mood or atmosphere of a programme (e.g. ironic, comic, nostalgic, romantic).

Formats and other features

Shot. A single run of the camera or the piece of film resulting from such a run.

Scene. A dramatic unit composed of a single or several shots. A scene usually takes place in
a continuous time period, in the same setting, and involves the same characters.

Sequence. A dramatic unit composed of several scenes, all linked together by their emotional
and narrative momentum.

Genre. Broad category of television or film programme. Genres include: soap operas,
documentaries, game shows, 'cop shows' (police dramas), news programmes, 'chat' shows,
phone-ins and sitcoms (situation comedies).

Series. A succession of programmes with a standard format.

Serial. An ongoing story in which each episode takes up where the last one left off. Soap
operas are serials.

Talking heads. In some science programmes extensive use is made of interviews with a
succession of specialists/ experts (the interviewer's questions having been edited out). This
derogatively referred to as 'talking heads'. Speakers are sometimes allowed to talk to camera.
The various interviews are sometimes cut together as if it were a debate, although the
speakers are rarely in direct conversation.

Vox pop. Short for 'vox populi', Latin for 'voice of the people'. The same question is put to a
range of people to give a flavour of 'what ordinary people think' about some issue. Answers
are selected and edited together to achieve a rapid-fire stream of opinions.

Intertextuality. Intertextuality refers to relationships between different elements of a
medium (e.g. formats and participants), and links with other media. One aspect of
intertextuality is that programme participants who are known to the audience from other
programmes bring with them images established in other contexts which effect the audience's



perception of their current role. Another concerns issues arising from sandwiching
advertisements between programmes on commercial television (young children, in particular,
may make no clear distinction between them).
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